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1) AC. Bradley, Shakespearean Tragedy (London: Macmillan, 1974), p. 26.
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The higher conception of reconciliation in tragedy is on the
contrary related to the resolution of specific ethical and substantive
facts from their contradiction into their true harmony. 3
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2) Bradley, p.16.
3) Friedrich Hegel, "From the Philosophy of Fine Art", Tragedy: Vision and
Form, 2nd ed..ed. Robert W. Corrigan, (New York: Harper & Row, 1981}, p.340.
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4) LC. Knights, Some Shakespearean Themes (London: Chatto and Windus,
1960), p.101.

5) Kenneth Muir, ed., King Lear: The Arden Shakespeare (London: Methuen,
1975), ¥-% 9182 ol Textol 9&.
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Come on, my boy. How dost, my boy? Art cold?

I am cold myself. Where is this straw, my fellow?
The art of our necessities is strange.

And can make vile things precious. Come, your hovel.
Poor Fool and knave, I have one part in my heart

That's sorry vet for thee. (I11.11.68-73)
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Prithee, go in thyself, seek thine own case:

This tempest will not give me leave to pender

On things would hurt me more. But I'll go in.

In, boy: go first. You houseless poverty,

Nay, get thee in. I'll pray, and then I'll sleep. (ILiv.23-27)

e 713tz #Azn Aok a2y Age viEe Arjdve
A g zZAlg 93 7127t olvg ZW«I 1E5E A Mg
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Poor naked wretches., whereso’er vou are,

That bide the pelting of this pitiless storm,

How shall your houseless heads and unfed sides,

Your loop’d and window’d raggedness, defend vou

From seasons such as these? O! [ have ta'n

Too little care of this. Take physic, Pomp:

Expose thyself to feel what wretches feel,

That thou mayst shake the superflux to th'm,

And show the Heavens more just. (1.iv.28-36)

ol#3gt thalell A UEfUbEo] Lears A8 8BS EdllA F9 A
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o, 2AA"F zpopA Ao g AT e Aol e o 7%
ol "O! 1 have taken too little care of this"#&tx Z}alg wkAd 3}
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Lol Pt agA dHoRE S o3 FEE B4
71 918td Appollo, Jupiter, Jove FollAl A HEA 217] Hol 5

oA F gEdd AHE yA gdn AUed oIAE Lers
oln} o] TEL&cA ThE A>T §7 2P FHE Ur: E
b 29 AN MAL T ASHT BAN Uz AFL B4

E A 9AIHQY magicoll EdAY 7L AE FEHS 23



6 ARG AT
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a3y FETE Leard AAIAAZ Acid S golsiAR
A7l EF$ £odMe 25 A thd dEARE o) AZH
TomelAth. Tom#2l thd I xAlE Leardl Al 3hvhe] #chad
Z2Aoltt, A=A TomE =z}, "What! has daughters brought
him to this pass? / Could thou save nothing? Would’'st thou
give’em all?”(IILiv.62-63)2t 2 zAl3t FAA @k Leares Tomel
AX 271N dAY BE v FE E4E viekd oy, A
E5e ZFS &M A 71EG dHY HARJ Toms 2
rlgo g wwolZeln Qe Zolth  AtAGe] FHEotAe EFS
ZolM vulP S WEo2 By Qe FA AA TomelopdE 7t
21302 vlgbE “"the thing itself’gt & 4 Ut} o4 Leare A
Aglol g LA A 5 Ao A FARH, A4S
v #E ¢ Avizn FAgg,

Ha! here’s three on's
are sophisticated; thou art the thing itself: un-
accommodated man is no more but such a poor,
bare, forked animal as thou art. Off, off, yvou lend-
ings! Come; unbutton here. (IILiv.103-107)
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6) Knights, p.9l.
7) Bradely, p.292.
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HANE Qojvld Lears 32 ¢ 49 2AYES "o v¥ex
7% Bgo ofdstE dAE AZ Dover A #opol ERd
S ®3 A AA TomolAl ol&d £
S} Gloucester® rdth  Gloucestere Dover <3
) A "oy AL AlEs AddfEn A A2E &
AABloAM Eolex Zolth Leare ©l# ¥ Gloucester& 7Ht
, "3 8 4ol g Gonerilol 27U (Iv.vi95)et . Ao
a2 o4 Gloucester® Goneril2 22zbétn 349 Gloucestere]
olel & Gonerilst FYATo2N FLE &4 ADE F U 7t
&9 Fo|] Azt ol ofHI AAL AHoE AEY F USE
Bz a4 oS z2eo] AL 4E + Ue Aol
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They flattered
me like a dog, and toild me I had the white hairs in
my beard ere the black ones were there. To say ‘ay’
and 'no’ to every thing that I said! 'Ay’ and 'no’
too was no good divinity. When the rain came to
wet me once and the wind to make me chatter,
when the thunder would not peace at my bidding,
there 1 found’'em, there I smelt’em out. Go to, they
are not men o'their words: they told me I was every

thing: ‘tis a lie, | am not ague-proof. (IV.v1.96-105)
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8) Francis G. Schoff. 'King Lear: Moral Example or Tragic Protagonist?’,
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You do me wrong to take me out o'th’ grave.

Thou art a soul in bliss: but I am bound

upon a wheel of fire, that mine own tears

Do scald like molten lead. (I'V .vi1.45-48)
2@ ol Aold 27h g9 el WA Yok Ae AnF
o 2H& AA Fgo 3 Azel7|x s, ® FHozE o
GE AN EAG Fo A 5 HJAle nFE B 3ol
T stttk 22} ‘a wheel of fire'gb = diAl7E dAEl Ql5o)
Lear® 5 ® Goneril?} Regan®] & 9o 27084 o] A8igd =
Tk 19 430l A oju] ¥rE %o] Cordeliaol Al HA & A E ¥ A

olo gt AHPuFol Foh} #FI] oHEF 1FE AJU=TL
'Ixion®] A13}'9e] EvtFe] o|n A EA vEb I Uvt.  wEbA
e AHNE FEFEY H2 E79 e €9 olggxn IHE
o2 Hingto M g w7 vEo FAUAAE &
A5 A oAl glojd Aojtt. ZE ¢dEe] oA Ao}
£ =3, olgtte S4A2YE 2294 “a soul in bliss"9F 22
Cordeliag v}F38l124 “You must bear with me. / Pray you now,
forget and forgive: 1 am old and foolish.”(Iv.vii.83-84)e}1 3 3]
ot Lears A o2 o ARG S48 F B ofe A4
o] AEI oML AAHST FAHE T F& olE AL
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Shakespeare Quarterly, 1962, No.2, p.167.

9) Rolf Socellner, ‘King Lear and the Magic of the Wheel’, Shakespeare
Quarterly, 1984, No.3, p.282.
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T slube] 1R olg Futolrt ol ALY 19 MG
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No, no, no, no! Come, let's away to prison:

We two alone will sing like birds i’'th’cage:
When ton dost aask me blessing, I'll kneel down,
And as of thee forgiveness: so we'll live,

And pray, and sing, and tell old tales, and laugh
At gilded butterflies, and hear poor rogues

Talk of court news; and we'll talk with them too,
Who loses and who wins: who’s in, who's out:
And take upon’s the mystery of things,

As if we were Gods' spies: and we'll wear out,
In a wall'd prison, packs and sects of great ones
That ebb and flow by th’moon. (Viii.8-19)

23 EdA 29 BAMAE A% 3k
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I know when one is dead, and when one lives;

She’s dead as earth. Lend me a looking-glass:

If that her breath will mist or stain the stone,

Why, then she lives. (V.i11.259-62)

Cordelia®l <ol TR ALo]l 249 Yoz sAH 4o}
ActE FA7 @ 2384 €99 Leart 32 AAD ERHI

TED 9 HY FA7 gk a¥AW Lear94 Agdze 7|
et sgae g Cordelia-—] F&S $3Y F# g d4dojd.
olz1§t FAYAM Leares %2 Cordelia® %o} 7l5o] #=2wA
za¢ 7dyd 18 °H°15H EZ\“} off& Ago] Qty. A
olMA Az IEHUA 19 #ZAE I 7S 9A4 Hed, w
ol AMNE FLE FA QA Kent 333} o]ok7|5ld Lears
2ol Fetel le Cordelia®) AlAE &ERA3tnA ETiA] vl X H



And my poor fool is hang’'d! No, no, no, life!

Why sould a dog, a horse, a rat, have life,

And thou no breath at all? Thou'lt come no more,

Never, never, never, never, never! (V.iii.304-307)

"Never, never, never, never, never!"gt3 TiA o)} x| Eo]stE=
A FollA Leard] AHAAE AAE &4d3 AHstA "o
Cordelia®l & 29 H$9 FYolzx BE7L Ao FUA o
W Zolm, o] AAdE 93] F3 UMY Ui Y Ex #
oz P ZHeltp, o]F % ?}Ulf"} Aol A Leare Cordelia®)
Azol A FoAr} Aol &R ol K31 7|njE& EAF Eo] "Do you
see this? / Look on her, look, her hps, / Look there, look there!”
(Viii.310-1D)2k . &A1 d A zpale] {F S grolghc,
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ol2) gt v}zjut AWM Shakespearer oW v =3 FHE ¢
oA vHoFa UE7? King Leardl ATHE o el Leard
oo A HAsetd =go] EEsity. ey $28&E Lear
ol F&ol FHolA F& 9ulE Bot Foisietr] s FHEFHA
Zo A A oldfsof & Aolrh % MesE B
'redemption’ 2] JAH Fde n¥o gL AFH+E 'pessimism’
o] AAolM FHE) B= o] Shakespeare®) o %ol Bt H3d}
o] € ot}

dz gty og Adefzl Learo| 7YE ZE3 Bradleyd HE
AdE gervt do

And, finally, though he is killed by an agony of pain, the agony in
which he actually dies is one not of pain but of ecstasy. Suddenly,
with a cry represented in the oldest text by a four-times repeated
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'O’, he exclaimed;

Do vou see this? Look on her, look, her lips,

Look there, look there!

These are the last words of Lear. He is sure, at last, that she
lives! and what he said when he was still in doubt?10’

¥
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o 71| A] Learv vlAle F&3tell Cordeliazt 4ol A&& Al
i Bradleyt A AstEA, ot ayrzt Edgle] 4ot A 2
A7l dHEol Leare= Bl & +& ARG FFo oj2& 19 534
& 1FH Fdo] ol 3" EAFolgle Aot 1A
King Lear® A|=-& Axo] The Redemption of King Leargtil
vpro]  mpatckE ARbZEA] st ikl olejgt 119
redemption? ¢} Y#&& Edward Dowdenol * %% 'purification’12)
olu}, O.J. Campbelle] "a form of salvation more Christian than
Stoical’130]gtxr FA3t HE&x dWAAEFIdn & F oo,
Knights® "Complete endorsement of love as a quality of being”
o]y}, G.W., Knight®] “the primary persons, good and bad, die
into love"ldetE FHE ojgigt FHo YAFE wdstn ddn

At A 3l A Cordeliad) Y& B34 Lears 147} é}
#42 AeE BAdgE RAeoldh, A Al wE g e ol
Lear= Cordelia®] A®& &3l A HIFE Hets| Lol
209 ols ded vl HMojgtnr B FE A 2¥H
Lears AAL A, Hd, A9 el AAZAAE doivldd s
Zxo ZoA sujn AL W 2= AL E 4 Q¥ ‘reason in
madness’'®] AFZ7} olu] Ho Qle AEiTh olAl 19 Aol
2 & F Qe oA Y 522 Cordeliag %2 27F thA] @333lo

TR

10) Bradley, p.241.

11) Bradley, p.235.

12) Edward Dowden, Shakespeare: A Critical Study of His Mind Art (London:
Routledge, 1875), p.267.

13) O.J. Campbell, "The Salvation of Lear”, The Journal of English Literary
History, XV (1948), 109.

14) Knights, p.118.

15) G.W. Knight, The Wheel of Fire (London: Muthuen, 1970), p.206.
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Oy §A9 F&E doid ® e MR AEE =7 Aozt
& 9.13}. &  “life in death”& %-& Zolth  Cordeliadl Al A

ANEFA 22 AL 1271 YD BZE €584 2594 38 #F
o} -7r‘-5’-E ‘a*% e NEE 71BolUtt Learv 19 FA
A Atz $& Cordelia® Foll ¢4 7Bz HFEE Lolgtt
1©2t= L. Lernerd F%3& A37A A3 Lears] =29
redemption?| Q) JAL HAstA B Fobx A EF
John F. Danby: Lear?] ¥ E Cordelia®l £33 #a&A #<
3tz 9J=dl, Cordeliag “the apex of Shakespeare’'s mind”172}12
TFASEA 29 48 WA, He], AR "New Jerusalem”1®
7%ty F33n Aok ol FHL Cordelia®h Lear?l
& 93] A AAIZE Hulgt Aol olyet Ak MAE
43 A4 A S FRen Ue FEY A v
it At

Lear?] £&& o]A 3 redemption® YFoNAM HAPA R 7
drtx o FAV £dE B AEE, 7Y = 2H"§°1"4‘—‘:- o]
Fo] dubHl gajstolA HANY ALZ g Fx 13}
E F Atk F, Leard] AHAH Aol o|FAREL €i°l-9-
28 vFH Az BF3n £93 FAe FHo] ATYHD
ESATE 7150, 3y gl 77hE ZHselnt. Ui o
2 Shakespeare®] H]ZZEo|A Fortinbras’t Hamlet& A %3},
Malcolme] MacbethE ZEolW 1, Veniced] Hol lagos *H3dlx,
Othello7t Ao 2N 2 ¥|F9 ouig 3 ¢ BEFA HX
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16) Laurence Lerner, Shakespeare’s Tragedies (Harmondsworth: Penguin Books,
1963), p.148.

17) John F. Danby, Shakespeare’s Doctrine of Nature. A study of King Lear
(London: Faber and Faber, 1948), p.128.

18) Danby, p.138.
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o] 9JE Al A9 FEL At HeHE Aot o9 le]l King
Leardl = 8] & Cordelias 13 &8 931 Leart v 33
H3E 2olgiAgt 1 ojAd= 2L AME EY F A F
A A Albany 23 Edgar’t Aobdol ltheE dlellA Lear9
T 7pEAde At dAd. a8z Fodugz o HE
) F3 U= AL Cordelia?) vl Y dizt2 oot
Lear® 749 9ol of &F x5y WEold

gy gAY A A B 1SR, GA E9471d4 ¥
ojrt UelA BH WEA] Lear7t 7ol HAth: dAE7] oY
1 93la v 1Eo ©L Astd A#E JFAY F7 Ao
J. Stampfert= Lear®] vtA% thAlz 9U7) Aol o]v] Leare 22
oo A mze gzpatert My HEo] Ha ARNSTE FAEsl
M4 Lear7t £& Cordelia®l AAE ¢x SAAM &xEse &
A o2 1 U

i oft

She's gone for ever!

I know when one is dead, and when one lives;

She’s dead as earth, Lend me a looking-glass:

If that her breath will mist or stain the stone,

Why, then she lives. (V .111.258-62)

o] Bdol A2H Zdd ¥o YE Leary AAHY 1FAEE ut
2 Cordelia®l &9 Abdel digt 29 Aoidd a4z a2
AR e F8E71E ARste Add 2o vEHYLY, £
olglgt 1%L E7A AxHzm dute Ro|thl®  Learst 271l
AW Az #AL mopdieln Fe E/HF JFozM I
Azolet & & AUtk Hustd a7 dHetEtA g4 7 e AR
& AAle) &A% 3% Cordeliad £&0IA7] W&Feltd. "She's
gone for ever / She’s dead as earth’z}x S Eo] 3tHA Tt s
WAL B2 ol2i gt Alalel ZAgle WA LS BxEeE Ao

19) J. Stampfer, “The Catharsis of King Lear”, Shakespeare Survey, 13 (1960),
2-10.
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[ might have sav'd her: now she’'s gone for ever!

Cordelia! Cordelia! Stay a little, Ha!

what it’s thou say’'st? Her voice was ever soft,

Gentle, and low: an excellent thing in woman. (V.i1.269-72)

o} 7]oll A “She's gone for ever!"Zte A<l Apale] Q)
Ha!. / What it's thou say’st"g}& @7—} e ete] w7

g Zols vk o= HYH g fAAE ALHor
Ax e AoZA olgldt cycleo] AX H3Fo] +=7t7px] olojzn
ATH

No, no, no, life!

Why should a dog, a horse, a rat, have life,

And thou no breath at all? Thou’lt come no more,

Never, never, never, never, never'

Pray vou, undo this button. Thank you, Sir.

Do you see this? Look on her, look, her lips,

Look there, look there! (V.1i1.304-10)

21 07 g& @439 ¢y
o g BrPozAMe Ao WA cle°l ngl El LA
Leare= ¥ & 2ol AHojr} o|HH
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ok = oAl dejAe] F717F A S “reason in madness”
olZtH, o]¥ #Fr|e} Ay Y P £l LEEo| £
*1 Lear= o1% Al Cordelia7t ol U8 ?

T7F JAUE7?  Lear7t &zZtoly TEAHAA £&8& Ro
E}ES_ a9 H] 53 Aol th§ Shakespeared H& 2

A S Abel o Fd A Qan
al
21
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= AAs} oldEx REY. A J K. Walton® Leard] wuhz|2t
A7 @ed] €FdA EAZToZY HIE Yujste AL oy
™, Lear®] AW zp7|a4la FHEA] 48 a8n Azta
7o TdalA A S EHME D ¢ F e FA2
28 AHE dAHE Aoy, £ s AH e Az
284 Leare 229 9o i E Rl AIIA PGS F= 4
A gedolztnr FHAsT vt g2md apx]E &3k
Cordelia7} %}OP Atk $2HE 2aA HFE ol eE F

L8le] vF9 FUAF WHAH AFE Fo2 Favte ZHopyl
572 & Aeola, o8 tHE3E Goneril, Regan, Edmund¢t 22
AVEH Leard FH3A Rdte & HE F71 doke Holth
R.G. James%E ©o]&1gt dAE AR TA £ nES FRETo
24 27ty =93 Ao FHE Fol AEstn o

_I

The play seems to be designed to exhibit suffering, and helpless
virtue, whether it be the virtue of a Kent, the uncertain virtue of a
Lear, or the transcendent virtue of an Edgar and a Cordelia. None
of them of them may come to any happiness... Shakespeare
contrives to allow his virtuous characters as little influence on the
course of events as possible; he holds them in a kind of silent and
helpless suffering.2l

King Leardl & F-ARYX Hit ¢to] A9 vH|fFHoz gdsin
28, ‘double death’?] FZ2 <] moral idead 4zta 942 & 8l
o &, Leard 43 159 9rje 29 AL &, zlojd A
of &AnHozA Azte] EPA9 7tX 3 E A} At 2
gagk Izt EFAo] dY AAHI ¢ Fo E A 3 E=
7‘°]"€:" 22 B3y HARE S HFo2A 1 JHx9 2HAPE &

a HEste Zold, ool & v]Fo MAE o|5F3 —‘& Zol1 o
‘—P°P7P~1 a3 AYEE AA, sz U s Ao

2 H‘-Z—]s}._‘; pE= ] o] e 7—10]1:]-

20) JW. Walton, “Lear’s Last Speech”, Shakespeare Survey, 13 (1960) 111-19.
21) D.J. James, The Dream of Learning (Oxford: The Clarendon P., 1951), p.111.



358 gt AT

pessimism® o-¢& Bt o FA HFE ASS & F A
t}. Qzto] zpAle] Ate]l MAIE AAET 2|7 A3oA 2 ug)
B A9 Fort P72 FA} olFW HA F, shte]
gy ANEZ AAsitas olaid AV oj| AR A AoiA
HEHS o = oA FEIgE VS A F e delth
Stampfert %8 A= nlA7IAZE FP2 FFFS g Al
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Zm o]
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And with Lear’'s death, each audience, by the ritual of the drama,
shares and releases the most private and constricting fear to which
mankind is subject, the fear that penance is impossible, that the
convenant, once broken, can never be re-established, because its
partner has no charity, resilience, or harmony-the fear. in other
words, that we inhabit imbecile universe.2?

olg)8t YAL John Holloway7t A AH3tm %o] Lears= E7HA
A He & AR £l Cordelia7d Aofdti= AA
AU JFE woldlxn 7] WEd King Learts “1¥°] £
B #AsE edd EoA nEol Zol YHEES HEo|"WHx
e Folw, 7152A Aol woistAA Northrope Frye?t “The
end of a tragedy leaves him alone in a waste and void chaos of
experience with a world to remake out of it"2V&t 11 F%3}= H]
Fo A¢ygs Ay € 5 o

-

3L oo
£

3.2 &

22) Stampfer, p.14.

23) John Holloway., The Story of The Night: Studies in Shakespeare’s Major
Tragedies, (London: Routledge & Kegan Pau]‘, 1972), p9l.

24) Northrope Frye. Fools o Time: Studies in Shakespearean Tragedy,
{London: Oxford Univ. p., 1967), p.120.



King Leardl YERY Leare] zloputzel oAb 359

Shakespeare®] H|Fol|lA] =93 ANz XFHol7] wio M3
o FAlel WE3tm vk o] ofF2] H|ItHo|:, njALF 3
olgt ¥xlgtxe AL FAH FM oo EA3R ¢ 2 W
Holl Al Eajgch. WA ool AME FAFoZHN 12 URE
Bt Pve a2 AANE FH, FYdes doly upaspzr|ejr)
2228 o] AHite AL HIHolgl & £ Aduh.  Gonerll,
Regan, Edmund: 9] didoz2ie Hguyg §HE Wolrr} o}
‘4\’4’ g SRS Ao WA 2Hstn BUATE oMY oL

Aol disiM 1 Aol &MU HelX King Learv -2 ol A
EE—'?&‘ AXgte g A4AMA FAY oy ofe] Mo o
A Yoz 32 AL ddg et HdLdAgx o
dE PAelME 293 FAM AANG HA Zite Aol

uekA] Leare] BAH AZAAE Sl FAsA 7L °+¥ 7
e AAE7} oldE 3y 1Fo] AEE JHAEY} e A
£ vlRg Ho] AX 9 "As flies to wanton boys, are we to the
gods, / They kill us for their sport” (IV.i.35-36) 21 Gloucester
7 Zatn A dBolA SEvh S48 F e AW HAF A
o] 41 Qv MAle vEA od AAMAAE KA Ae =Y
A ALY 2 £FEgn g W3t F3§ FAH7 S4A e

pessimismAQ o &o] Zg Y& & + Uk zey F HAAE
FAH Fi Ue TFAN FA Leardl AHH, BAFH AAE
A 29 AAHF AGES T Aol A o] o] FLHR|gk Fo] AL

of ShHE 2 ST Y B olA@ AYSEAE oA
Mzl A AE e AHER cABL AWY Az o
£ A4g A Aral Fo ek ole Lears] A2 1 A
7 bRy duiz} goke o) ohueh, a® AYgAE EFe
3 Cordeliadhe &+@ 7HA9 4ol FRHAAAW, oW A
AA A7 stel $ERE AAYA BEdE Fag, FHRL
24 @ oAl B ARl M ok oo] Adsn o
HET GAAE 0y AAE e BAsHn BFFAA L7 o
£ 7AE A Bohe Rolth aFAT R2EY LS A4



lo

Aol A Mzl o2 A FEFH JoVAME o= 2R
gug SElE AE 7 S HHELL £
tte dolth. wetA Leare AAY 3
etz 2p7] A Afepd Mg AHIT £

M
o
¢
£l
ot
o

lo 4 12

. o

2 FJ‘ £

3o hu

N
-

5o o
2 o
)
w =
2 o

A2 King Lear:= Shakespeare®d] t}&

o] Al3lol= W2 BT ¥ FAHE A
Shakespeare®] %<2 w|Feoln, v|= zA7 =2
g7tz 31 7t v=FF9] v Folrh. Leare] AT
W EA7IY LA o) FAEZ N AZHr] S
Z 23X Lear?] vhx|gh ciAtel] i AAHA G
A T AP FA GFol A, vt Fo] AAFH) F
A v #HQ YFelA Halor @' E P. Racking o
gxog AR % AMNE B2 e el A
FE23% daovt Qv AEHog AWM King Leard) 2L “1

we g
+ yo 2
(LN T L |

rlr Irrd 2 H 2 rfr oo

g B
£mo|:-{d-£$o§

92 ox rir ok

oo

r2 " rir o

' mlo

oW Yeln H4 dgw AAsA gt v e 44
98 278 Po|g"WPE SL. Goldberg®l FHoZ 49¥ +
A Aotk ezt 32 A i, 284 RI=d se
gAE 3¢ 2D oL =4 + Qe fele) B ¢
A7) WEoleh ol el oM $elE AEF AFAA Fob
Ut Lear) 7tl7) R 4272¢ ¥4 b 4 A3 Cordeliasl
AN 22 4 Qe 12FH 28, 391 230 Lewrd FUHT
T & AAE BN ngezRH TAT & Aths AL o
AL F 9L Rolth

25) Phyllis Rackin, "Dellusion as Resolution in King Lear”, Shakespeare
Quarterly, 21 (1970), 33.

26) S.L. Goldberg. An Essay on King Lear, (Cambridge: Cambridge Univ. p.,
1974), p.157.
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