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FUsih of HE vhz As 28] BAG e =9le) TA% ¥k

Aok 289 8o o £k, T AR wgoz ANY 4 U=
d, 279 shbe $89 A F800ln HE s Alg B Sgol
o old ¥& HAZ, o 29 £k, YJe AE 402, TN
F243} Yol Aol ol 45718 4Wnt do Yok 2G4
& FNOE AWRE AL FSHOE W} AddozAmy oy =
$HENZE W] YRl Fhol thE 29} ojair}t B2 ofx Al
BIE Y1 Z3cke v 7l

I. &=2le| MH: Al - £80| QUEN EHE
A - ge] mEs FEES AWML AS IAE F4 A% Rgo|
A 2} ohizt eslel 1WF FEHL AW Y=ok AL U
317) SisMolch WA mEs] B93E Avuslz
AA, Ask B8 T8 e EU0R dee Baboz $7e

1) ‘249 Al £8'2 HARE o 089 2ok

A2l Al SHE
olsE OFE gl % o3&
olsE Ug 2 &3 ol
urel g z2Z Hae
T+ 4 7 el
e Z2EA3 A4 uhy
L 7 iy
Al ag iz kis=a
oL s HE3 - A3l=
HEA Hol& ol 3 s o33

2) ‘2L ‘mimesis' & &3 T2 oFF FAHA Y} ZoRIEL 0|8 ‘imitatio’
(B Eol9} Folo] A ‘imitation’) 2 SHI o)F FYolA 0|2 ‘uFoz 27
23 . ‘imitation’o]@ Tl I RZE w9 vy} vlzd 7
‘mimesis’ 2= 28 Fo| WA At} A xlo| wel ‘mimesisBE FE 1
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FHES Bske Aolgtn dHste BEEL, otk 7P eHdE d
£EoIAAATY, ZeE Plato®] "™i3h, The Dialoguesdl A& 7155
yelts ool 29e] side Za ded Aol ot azREHIA
Socratesell 9J3td, 33, Al &of, 78, 27 el EF o3
‘2 Imitation2 43 AFE HERE 802X, F F53} 1 Al
o EHAE oudch 2, BE 12 o]F 9 Y2 BYEdME BEE
AL 2y dids 2olzke 7 HF S LA U0

ZelEd Ze fste FgAe A EFE /A 233 dHe 53
o] itkn FAgct AA WFE FYstn AH/UE oltlo} Ideasd] HF
oli, A HFE AA WFE MYk A=A, A9 & ATAHY
2zt AAlolH, AlA WFE oAl B4 PFE Wgske AegA, 14
A, B3 AL £ 94, 281 des TTEL

ZHEL 19 F4 8olEE tF ouiz AR R okt o9 7}
A BEF TFEE FozH, o2 324 Hd FAHE FHCE s A
3 =28 dolvrta vk T2y, MEsE =Y2RY sty wE

2 AH3l71% 89 ‘representation’ 22 &7171% @tk () ‘mimesis'E Al
-y - 27 E2oln g9 H& ¥Itsed, 284y fElEAe AAY
EAS FU WETL A4 o] AA A28 FH Ue ta AGE FolU &
o} o)gjoll A F3 oL ‘mwo] Yol Azt 4A 4 M FH
3 gure A3m 2Py Aot EelEs olgAEdY Ak 71 Bt B
ez 2Y(EAEY ‘A 29, ol2EdH 2 B 2 MIE 2HWE o
2 T fdo. o714 F28 AL g, 43, 55 MHWERE L H} &
it o}7)) B AF 9719 Soo] 3 @A At HF - AR - F5E B e
oty BE #delth 289 $Ee ‘BE T &of olsirt k. vk ol
25"y 20 o] EBHe|x EF $2]9of FFo] dtA Avtn & F %L
o 23 a1 dzte &7 949 448 & zarn & 4 ok 2549 ‘%
Ae Edahe pgdezAe ‘Be oulg AZsof stk ol MY £
oo & A7t Sl ok
[o]44, Tolal2Ed 29 TA1E, A7a(F8TAAAL 2002), pp. 18-19)]

3) Republicltrans. Jowett) x. 596~7; Laws ii. 667~8. vii. 814~16, 7¥d & g
A 29 M2E ofsfi(Aul, 2004), p. 17914 A&

4) Richard McKeon, "Literary Criticism and the Concept of Imitation in
Antiquity”, Critics and Criticism, ed. Crane, pp. 147~9% 2&} o] =&& 4&3
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3 g€o] Yehvn g, 22 "F31=s The Republic #1049 #
B T4 &0 ANl k. dlee) RIS AN, 2atHEE A
Ael Ak Edgcke 3L et go) WAL v Utk 3, Yoy
BAol% 410] BEol W Bl ojHo}st, B47} wEel W A, 28
a9 &9 Fork Azl

dge BPAE Yste Aol YAAE sk o) ohlehe o
% 2e Hxe) YFoERE, dE FEL EABY AL U we
A2 g A Boe ARe| etk © Uobh, oldobe] Jofe AAmat
oWzt 7Hle) 234 £Ygol] dRo, dgol APRE F wAL
@7l gold qirke AYEA Ak, deo) U ¥oZRH 108 B
o Wold Urke 2 AFHOE FYab Bk AHF welE ¥
s, ol B F¥shA B, TES S ol el 9
o FAELS shigl BUR 1ES A AtozA = YvAe
A giek deg FTHHE BE Ro|, FIHoBE Avkt $UR
oltiobst BAE Ax gtk shte) F|Zel sl Basly] ok
ol e AR A AT F47ke 9, W7k =este B4R
7HE ol gk A2, 1 F ol FRAE A0S ek 3 A -
27}, 2 ABHY A2 - F47P) zyE e s} U 4% &
o AEstenl, A oldlols) g 4FYoE YA 1 AY -
24712 A4 4 Qe Reltk

EUEL, A% FEE SAS Aol U e AUTT FA
o 1 olfE, Alsk B8o] AMuct 84S By o guth 2L
FUThe A, Bt Adel A8 & W (aaztHas Adsn s
eg %o AHHES ¥ AR, TV AT 1 A7lY sl

Al &S F7h g Ao G FotEe Felel =g vt

=

(O

Fe2E =40 BolE ALYUE AFES BH BoldURe] ¥ we F
A7HEE SN B0l EFE9 “E0|d 8018 AHEEel o] gUw A
37 Yok SS HolEd, Y H, "M M2 olsi(Au], 2004), p.
18414 A1 E-.
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#ob ke Fol glch 28y, @ Fetes FAL, A% FE9 B
0A A Qzsial HEg Al FEol i 7] vl R WIS
Q3= Ao B S

E4), Agt B8 T3 dAANE B 2ot 2 vt A
$5E E5F fol2AM, d&g $79 b EE ANEEREH TEL
T a3 FogM, d&g tE BE A BEHe] FAdA HeA
£ Zo| Itk At &g BAd QoA olgAEdHEE oS53
wake] haks} mube] oA, aeln 2w FA—olEH Y, 3FH, AA
A EE EFH— g} 371 FRES s Aok WA, Al o
& olg @ FRES AL AHEFo2ZA, AE o2 B0, 2E AR A%
I we] g8 d&s TEE £ AL, EAZE AAS B, uS B2
of 23& E "olE, 1= AEH ANE FPE 84ERA EF U
B, AW 5 T dol $9% BARTES AHEh 13ER of
g2Edd A9 vge AN F4 EA, =YFE SHH dI2A

5) Republic x. 603~5; Ion 535~6; cf. Apology 22, € B, THjA &9 HEF
o) sy (A, 2004), p. 2014 AL

6) olgl2EdAE 74 ‘BHbAQ Z3 ‘ALH'Q 28 FEstn ok At
5} A} gl o™ AR, A HAEE BHog grl oA LI 2y
ol 2& A9 AGg EHoz &A Perh o] TEL Aoy FHA AHgFH
Hebd AL 7t2E E=ooA od AZdnh 204716 FF cl&7t A= L
A. Richards7} ¢1019] ZIA1H referential AHg3} A4 Hemotive AHS-S ZE A=
a8 g PEs} B AT olel AR AT Bpola) § AL AAMAHY A}
E ¥y dar
olg)2Edg A ZBES AZE ‘2ozt ¢ vl eH oA ol ~ERY
271 g 27 HlaE ZehES 934 °i bt E o= Jehdda 3
= A g} vi2 o] & 2uakAe A=UPhilip Sidneye FL3H o] &%
o} “a9] RE Ao] dizle] &3t ‘Rl'—tﬂ gl A 2& oferiole Be
Age ANEZ 393 A2 FA ey olopr|& 3l stedl 2 FAE]

@ aSo] nEdel g AE AME A ST Aotk (Sidney,

Apology for Poetry.” Sangsup Lee, ed, 20). Z2HE] WIS At 2ol HH
o2 FHEuhe] & Yotk EFGE AL ofF E7] {o4F Foltt
(0|44, Folel2E-dd 2ol TAI3H, AT (FeAAAL 2002), p. 20.)]
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d& Hgd ®uk o}, AZA A H|Ho)u], Al B HAd gt
< 71 " AF9] AFRES dFRE Bgolr|E i) ol AF
AN AFHEA, olF| 2B 2 o] 714 A] P43 1 FH/AES
ZIEAor Bt ETEY 27|nE 34 FUE o] e BN &
=2 HE I AR B 98 7 E geliy sitely, ofgl2E
gl = o] % HHIENA glojME ¢ € YFEAEY ASo] HYUrh
o2 FHEY S9N & o Yehle 25He 34, A9 78
< A€ FEIE Holtk 9] dg AEL By WA Ao 9
3 Roltt. 281, 2R A9 FF Lol FgeE F2H AAA
713, Q) - F-87ke) Az AV, el BRES 48 Aol o
HER Al - 589 dxA 293 A4 A - 87} Zale] HAH &
A gtk 28X ¥ 130] AF HAY Yol AL
AR - F87ke] AN el EAlshs gt 2Hgoll os) ARdelM M2
AgE v g2, Al TH] Yoprlol # 2 = Q)
e GELENE Yoprh 2 AZH UAE JF A NS A
gte ATolgkn YRYAE L)) A - FE719] H1 9L olg AR
delj2o] e 2o o] HE 7] 99k SAd o8 Y}
o2 AAHE MHKEA formal cause® oY1, A AFe] H]He AL
g ASAA BrE= 9% Z HWHA final cause® ollH, FHL 27
dhe ARl - F87te] AT 89 & FEAYE 25 EE AT 5
=dzol W &E9 298 Ad ‘F2A Ao 28 HHA
efficient causeo]tt. o]ol] me} thg3 22 Ago] YehlA gtk F, o
=7k ZAold Flgo] dTHR G AE FHEHE dlo] d&e
WAEC] o= AxE BEF & vk wel I dEEY] FFS A
3, vhge &40 Adefol whe} o) BiF 7|ZEA Yehde dese

o

7) Letters of Wilsian and Dorothy Wordsworth : The Middle Years, ed E. de
Selincourt (Oxford, 1937). xi, 705, 18 Jan1816, ZAWd # TARAE Y&
ol3a(Al, 2004), p. 4404 AAE
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Fag BEaty 1 FEFES Griske Aotk Al FAEe 99 84
E 718dA, o diction, £3] v+ figures of speecht AU Fa4% A

oltt. AF% EAlE 2Bl AAoY Y Ad2HE EHoY,
agx o AF Fefld B 44 ol del gt o™ A€
A WrEAl ARl @ A 7|EE 2 AI7F Add FAIPY “HiF
Hgrht Q% AMY 2T A R o1, olge tE
PFgE Hole JE, F ‘2 AE ZAWN eFEl? A S
AoIM 9] Al A%, 7, AA AN et YASEr1?old 1B
2, 3EL AAHQY Aol ANE FolE ol AA ZoEM 17
HAE gt AQE HFE ALl FRHAM S seig Ad A
A9 ohg3 7HE4S St g 7Y AE2A e E8e AFL
1947] Zol AZEAEH, 23S B8 BN 2 E7h9 @ oo
A, Ao F8& 3] FAAS Falthe Holth sl &3 &
Fo] g3 tlgg B ojztd, 2212 A A7} ot E 3t
9] 7§ FFo| w3 e 2 Rolgtd, JRL A T8} ohd
ot wela, Azk il “Al - F&o] B AV AFegA e
F AT AEE AYdtae A - 783 I3 AAE L9 ol obF
¥ BEE @z 230k 28nz, ‘A - 82 g AA S e Rol
ofuzl, e B3 A7 A dE £ Sl Al - F87L @
ol2le) AlRME BARE o), 2E AR 2RYGE BAREIR fled, de 1
AAE g A FE FHE BRI Atk 2EE, A - FEE
o] ofdel 2 tidg dishs A AR FAsoF ot ol¥R
oA AA} dHHAYS B, Al - F-§o] uigh= e AL - 5§
7tel WA A ezt F98 el 718 a projected equivalent—E
el EFE shde Aol B3 Ao AR Ho. Ale “AYe
og-&o] EAshe AR Pl i AL THed # P apistA
BASIE AAERES B8 2 AlE® Fsheda 9 e, o

8) Early Essays by John Stuart Mill, ed. J. W. M. Gibbs(London, 97), pp. 208~5.
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A& T.E F& $A23, HEH24AX T. S. A& AXe 435
o AYEY FAE AT ol8H 7|28 FokEth HUEY 27] Ao ol

& ABe 2E 2o, B o Adlo] “Nrk E& oulolHe] B B
APl gojiekn e vt g,

BUFRAEY JUL BAAAE A wHHE— YAl B 3o
9% del 9ol 159 0|22 FYsAR s AV Eetshed—o)
oz A% R QEd, 1 A& JEE 345 s, 9o <
$8 749 gl NS T S. A3l §9% £ Alolol Foh
G FRE fAPRel Tt YohuA

AR, Nk B4 B8 ] G FEAZ Tk ol B3
292 vgle] ZHEST ol MR, e ARelR, 158 S2i0) A7)
AN Bl Rolch " AL - FETNS) BFE A2l - 787} A
doE THHE B @ Agel FAYoE Zadn. ol A et
2ol, “RE AE BH9 42 AU O ARl 98e A
24 oje} A7l B A9 71He Aeshe S4olglont, AFe a9t
wlel J15E AFST Qe Aol BRsth & @ Bl A2Eo| A7}
I FABYL FHHe o o] AAES AL vasie Aol

EAY dge) F2IE Ao AojsA D% 27| (Zelinski)7h 491
A z#loloNTriune Choreia) 33 HF# AW 1 WEL 28 243
£ $39 A2A7} xd £9) AJSH #F 8o 49 Wzr)9) 25
3l WEEEA Q09 AT 352 B Aolth 2o A4 2
2958 48 AYe F A $oi2 AWedl IR Feolo}
(Choreia)S} 441 (Orchesis)olth, Tglolobe B3] Holshe Fgo

&, 1 a7lo] A& ulo A RSk Falo] F@s AL o A
Zbol| gt A8 X4 Fojuly] A3 2 737 Wastcl” (“Romanticism and
Classicism”, Speculations, London, 1936, p. 138), &% 7494 #H oA 9
A2$ olala(Alu], 2004), p. 4ol- AAL.

9) old disiMe ALE, R4 dgo ola(clsdAhew SuE, 204), PP.
45-460 9A.
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2 2EHog Y%(round dance)ol™ FHof3le= AlFEY dod 9o
2 o]ojA e YA AF L FARCE ool HjF LAXNLE FHY &
kg ZzH ASH 71ng JAske HEAHY Aoz FollA HaFe
Zolt}h, ¥ doje AR E4Ho 27|E AN F AGRY WA EL
Ha71e Pk 2y ZH ool dol7t LANLEG ¥ Be] 2ol=
FAH dojgth. 2 FeEo] FE&& £ o & &7t Fe ool
W Zgo s 3AQ F& & 247]9) 2Elx FeRlolar TATKI
ZAoKLucian)o] 2 &l QAN zolth FH ool FFY Fu FA
M 29 Egoz fouaradg Al F1 94 #dd
FAolu FA e AT BAH AN2E 7IA MEHY FolAth 2nt
o] Ftj7t AAAA o]7]m Bole A Zule] 4T o} FTEC] & F
o] utz ole{d FeAATL Ik

m Satel +8

pasde AYEas godd PRYY WA USRIM B o, g
Ao dYEuL o E98 L4l $71s MAS A9k 2w
Aol 2 o FEERE YPEANE 2e gHe AuE weo
Hep REEAe Fdd 24 FA6 AAH Fololw FFHo
2t WH9 BAS AFeT 28 oA, Ao £45: FEEAS &
W) FPsHe WEST AT o e vt FAY F§¢ TIE
o 4¢3 FAFH £802 FEIE AoV st

. BYSH $8

RuEAe] 448 T BA 23EAY £43 4 wesde

10) $38, '789) 23 25a(E, 2004), pp. 22-24.
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2 U 4 Qo EE DEENe] £8& F2 I30] guahl) olFoln
Afuche g oz o)z 98 sl guahl olfoln %
Ee] £82 bssh W] Wolch BYFAY S8 AAuT 2

£39l +4 ol WA o FLE olfE, A9 Fo| THEE Eol
w2 HERe 8 Pdolss oA 28 + ok

=%,

A, 7w, 5 yold s oM Wi e oilxd g7
U =3 & 8 5‘]"“&% Eoll AN E8A Attd & 7Y 24
©Y B9 W Tk, 1 ZEF olodfelol §x uige) Eed ga of
&, Adsttt 28 wgole] Wde] ojAkze Yo Hirr}

— K, D

@9 BREAe BAHDHol, Bed 2] A4e YolHm Ak
Aolth. BARE 23} v&SEANE 0 ¥& gAd slzolt g
gl SEueh ot el THIEY W H RAFE B Exe o
o} wWze) Wil A EYsE Aol ohle IRE BASE 3olth
Bel 55 FoM H=akpas de chaths 2ols] AL B o)
ohfet BARKE lolth 29 HoIH e B} Aolol Ak 2ol
b 9ok BARE BARBEE 3 BA0] RoME WA s dof 2
Yo QA Yk 1 B3 AAE 201 thao)r] WRolr, 4% TRl
49 539 Qe THE BA G HHBE 250 SYE B
71Ee] FAE Rk BAIAE BABEE ol49 BHe gy, 1
9m BANE Ams 7 ol - BHel RYY %7t YR BY J)E
o] gk

23 QoI FHEL AA2YA

< AA2HA Yo Aol 2%, A )
2 FAYE ol g3k BRIz A

& Y + k. st o)

1) A9, "dEd s2& 22244 19%), p. &.
12) BA tifjAe -39, ote] 3, p. 3ol A
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AL 71t g5 Hon o 7HA U 2¥e ¥ £ 3w, R A
A et Fdolu e 3 AEAA S3PL B FHB

D9 2FaLe v fHor| st} “PE3 yolo Ye ojAAM W
9] 2L oAt} 27 e “AAsttt Za ol Wi oAzt ¥
ol A7t 2 A& & Bl Foh dEtx o7]e SHsHE F8% A
ol ‘olAbabo|tt. aeA ‘olAtEetE oAbz WY F-85 4
ZatA st A7z 2E3T

oifEd A AHET FEFES AAHE HPANRE ¥ ©
Uzt Sl T8 ARE ZPshA & ABo o Tl U
o] #g& &AYolojo} delel dF E2E AVIE WAL AREAR
A g FEES Fdste] AL ofelriold] Re HEE FHAS
2AgT) T} A AR Ad2e e ok AFAAGL 4%
& a7 $AYL 3 ol £5 AA2eE THHS HEee
RoA AEAE T2 gz} o] ARE, HAde] FLEAM AR
o] 5Tt B AMRREH Ut $AY T8 Fuso o

G 2euse o] U3 m2rid J&5HAd FASAA B F=
A9 ofgrhge 2U7t ARle] AAE dhte] B FEOR ARG
£ AMOAM wEE. 27, 287, 2397 $9 AdzR AYS
ae] oA Aol A7 ¥ T2 FAL FtelxntE Ad JA, ed
Hel A2t dA FA BASAA d&d FHY olEHEE A¢A
FAcke dold & Fstn AFAHA o] HEF 3 d 7193
o] @A ATt AP 2HYS Aog Zol AALYA FHolE A
o] e P FNYL ot D9 HRFAA 2RFHL o]d HS
& 5§ 3P,

-

13) o<, TololE AY oAtz A AREE FAY AT, AT EALR
8t3]%]y, 10. No. 2(&= 5815313, 1999): 30-31.
14) 939 T80l s ALy, 3 4 p 16594 AA.
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@3AdEe] By
EP e

gl

FAE s A

2 shivt BEAE Qo1 A Ao

Yol7 ¥E
H7Y 30
ER
R4, Wel 32
2e A% T Abgol BET
=22 27} Q9 A 2%
el g URrHE
—"OTHER DANCE,

@AM 5 AHY FAYY ouie 2 9edkA gk aRe 87
d olde ou|g Adste Aotk 1 ol g gotay] daME, 23
B0l WA e AedAY F AR FAe suAE shEuAY 2
7t A71A™ g1 W oke Ao, B F AR F9olE o
e T Sltke Fel| FE&of gtk o)EHY, T AHEE FF A2 A
7 = eI AT o FE 2 AR F Al wED a8
A AR AAske HE gte AL ogA Yk dnitR #A, F AL
#el 2AYe 7Y F2H S AT A AL WA of
|- AE - A Tl dAE FH 2 ol¥Y uE BAFAY, @
ANAHH F2to] dAE T3l 2 o139 JHE BAFI|E Ft

EEatol HEe] RtEato] ohzt ‘A T o, Azl
oj¥gto] ke shgAo] wWrh 1A= 13e] @M ojdaEx) gx
283 Ad2YE =4S FE A& F /A A gEdn 3R &
e 22 Aol “SFYEe] WA g Ao BE d¢
FRAHIHME A3 dajatA ¥tk Holx, thE sk muEa A



Ale] B8 #& /177

7t A9 £4 F s gAld viEe T3 Qe Aol

2. ByEEe &

EAFHA 545 F /A 39 #8402 Us F Yok e B
B2 783 v3A BEFRY 8ol 2ol 2uERe 8%
A2 E@EAY FEE F2 gAHez oFo F9E kIR
th. iEHA olFolrl BEFA £& TP JFsetA] 97] WEolth &
Az £8L TRt ¢ deg2d dd dedad dads ¥
AspA 7N ‘B 0] $40] FEAR soig aFA TEE Aotk

DHuHe W) e 2oz
HE 7120141 JcH
o] 7lgel 28 MR E RajUA
Fo) 71X 2e B
eT AT
Yol Ae Hotg w7}
st
dheol ol 91 s
827} 7k 740l
ARLAY
SETER
Huelz s90
—rehu)el] oftiR| 9,15

Dol BASAL UL, HAF FAH 2E A5Y Fojriz 74
Ser, 23 w2 444 BAFRIRT ¥E 4 & A, 19
T olde) EREAE P3| ATAE Fa Uehdk ARAL FTOIE,

15) ZgH=, "RErL(H3, 1987), p. 364.
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AT T2 B2 AL ROFT 2AL Bz A A o5
< YERH Yolrbd 1 olgohe A7 FAsHAl FH RN dF
FE2HE AR 0. AA FHYE Awste F49 olgTe, &
ofojut U3} of &)= 239 olFTRE FIHLEE 74 FAE B
25 = Zolth 3olghe HolM RE AL w=A] Z3 gojrtop
k= A 9 st ik, AN, AH, 78, 3, 283, 2% F T
BE el AFAY oAU £, 429 7%, B9 FAY e
Ex BEHT Yok oA BE AAY B2 A dFe] 92 8F
< T3 7 AHdH R Ul sAIT oL 8 FFo] ¥
A tE drdA tEol & EAot

A, & 2L T 2FHE A T 7t A FL2 ootk
ui7t TRz FAHE AL PAZ 2E7t e FLAA & + A
o AHEE REAY Rue F3 A aEe 54, Ex8 BEde
&, s FEshs 3, A% 3 SolME §F F tdd Feo
&30l ok o] E FHEL, I Sl A BHo] B YA 49
olop7|% TEHE AN B & AT, GEsA 2N, BAEC] 9
A TAES T 2EYE oAt HodA, ZHA BE o)Hd 9
Aht oju] Age] 7)1eg s A ¢ F Utk

OAMe #dFTHe] F82 VAT (V1) L& tde
2 o]F0j23, 2R9 72 FAF HUY 2AF(H=H pas de deux)®]
dFEQ of 2ot 9 S LHoMe FEHE ojthAQ - vy
oflo]4«(Variation) - ZtHcoda) & Al #2222 F4H=, ofAeE @
deuzt dA F859 E5S wonm =3 foo wFojM MHAF B
9 olgtag Hole Foltt oA eE #R/¥ FAYez Lt
7@ & EE A QS | W WY fold FAvE AAE 5 UARE
3h= JHpas), £Z(pose)te] F&H22 o] Folih

RPogMe F&INo] AvkHoz AAuY] AlZg A& AL 2047

16) olol tisiME +33, 2ol 3, pp. H-3 A
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o Solshirgolt. 18 uldlN F8e 2d¥ R goRME g,
1 Rgo] AT 20T Y. Fgo] oY AT + Y& o] ¥
A7) BEolTh TR Ao} Y AAE AAZ s telH FA
Q Aolth, & F§9) FHolth

@ue aYye Fu

G

79 U} vtz

Houe 7§ A7t A

o] Folg

AFUE A H)RE

A N7} Bold

W gofl Eo] Faj

57 AT &3 Ut

Fouet & vt &

Al AE e

ngkaRk &2

el Fols
—TEFol-3e7] AF 19,18

o A5el thido] AR o, £5& FHOE &7HE FHIE 4
o] dolE7|g hE UG MIBAME 2 71%5E TEka Yok Ho}
of gt} 22} TN FE7belA olF e A5E Hlle A A
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<Abstract>

The Reception of Dances in Poems
— with focus on the reception of motions and scenes in Kim Young-tae

Kim Byung-taek

The discussion in this paper is based on mimetic theory and
representational theory. Mimetic theory accounts for two points: one is
that both poems and dances mimic objects, and the other is that the
two genres use media to imitate objects. Representational theory helps
to explain three specific things: one is that both poems and dances
represent emotion, the second is that the two genres have nothing to do
with the outer world, and the other is the fact that the receiver is
oneself.

The reception of motions is divided into the reception  of
representational motions and mimetic motions, which can be further
subdivided into descriptive and explanatory mimetic motions. "The
reception of motions’ is the general term Mimetic motions in Twelve
Songs are both descriptive and figurative. Other Dance shows symbolic
mimetic motions, which spontaneously flow because of two aspects. One
is the fact that a symbol of mimetic motions is fairly abstract but not
abstruse as seen in “motions meet and build a house.” The other is that
mimetic motions in themselves are based on a suggestion which is one
of symbolic attributes. The reception of representational motions is
divided into the reception of narrative and aesthetic representational
motions. Representational motions in Albinoni Adagio take their form
from narrative ending suffixes such as 'S} and ‘3T This is a
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foundation for narrative representational motions. These representational
motions come from a dancer. Aesthetic aspects dominate in Waltz of
the Snowflakes, Nutcracker Act One. It is partly because of the fact
that this is ballet music based on a classical fairy tale, The Nutcracker
and the Mouse King.

The reception of scenes is divided into the reception of mimetic
scenes and representational scenes, and mimetic scenes are subdivided
into playful and folk mimetic scenes. “The reception of mimetic scenes’
is also the general term just as 'the reception of mimetic motions’ is.
Women Playing around a Fountain, choreographed by Nam Jeong-ho,
deals with women’s agonies and anxieties as well as their normal lives,
Jindo Drum Dance sonorously produces a dancing motion which
represents inside emotions, and sometimes generates a spontaneous and
simple dancing motion which adds vitality by romping round and hitting
the drum hard.

The reception of representational scenes is divided into the reception
of collective and hallucinatory representational scenes. It is harmony
that appears most frequently among motion types in Requiem by Igal
Perry. Motions that comprise scenes embody the theme of 'repose of
souls” in harmony with one another. One of Salpuri’s Eight Scenes
suggests a certain situation regarding the body. This situation reveals
human beings who are becoming uniform and losing ego and coming
to a halt, however, the dance sustains the ever-lasting vitality of
humans.

* Key words: reception, representational motions, mimetic motions,
mimetic scenes, representational scenes





