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Reading Mrs. Woorf, we must not be chiefly interested in the active crush of
character or the intricate working out of plot, What she does convey with almost
unequalled delicacy is the complicated “sensation of living”, of living from
moment to morment, each moment having its own distinctve complexity of color,
texture, shape. Her characters do not engage other characters in overt dramatic
conflict : rather, they wander through the park, looking at the play of light on
leaves and grass, observe the dogs and nursemaid, the banana peel on thc gravel
path, the crinkled facc of bedraggled old man on a bench, while some tenuous
but profound “inner” conflict plays itself out within their own selves in terms
of this pattern of sensation. What bounds the human creature for Mrs, Woolf is
not the edge of his skin but the outer limits of his perceptions : and thus it is
harder for her characters, each tightly it impalpably closed in an exquisite
world of his own, to communicate or to come into any sort of collision than

for characters more crudely conceived. For any view of the sunset does not
communicate or collide with yours,?
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1)G.S. Fraser : The modern writers and his world, pp. 127—128,
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Examine for a moment an ordinary mind on an ordinary day. The mind receives
a myriad impressions-:--- trivial, fantastic, evenescent, or engraved with the
sharpness of steel, From all sides they come, an incessant shower of innumerable

atoms ° and as they fall, as they shape themselves into the life of Monday or Tuesday
the accent falls differently from of old:--
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Life is not a series of gig lamp simmetrically arranged : life is a luminous halo,
a semitransparent envelope surrounding as from the beginning of consciousness to
the end. Is it not the task of the novelist to convey this varying, this unknown
and uucircomscribed spirit, whatever aberation of complexity it may display with
as little mixture of the alien and external as possible? We are not pleading
merely for courage and sincerity : We are suggesting that the proper staff of fiction
is a litte other than custom could have believed it®
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5) cf.“A story is a narrative of events arranged in their time-sequence.A plotis also a narrative
of events, the emphasis falling on causality.”

<E.M, Foster s Aspects of the Novel. p,116>
6) “Modern Fiction”< The Common Reader, First series, 1925, p.189>
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Mrs, Dalloway said she would Euy her flowers herself, For Lucy had her work
cut out for her.

The door would be taken off their hinges:Rumplemayers man were coming. And then
thought Clarissa Dallcway, what a morning-fresh as if issued to children on a beech,
What a lark ! What a plunge! For so it had always seemed to her when,
with the little squeak ot the hinges, she conld hear now, she had burst open
the French window and plunged at Bourton into the open air. How fresh, how
calm, stiller then this of course, the air was in the early morning : like a flap
of a wave : the kiss of a wave : chill and sharp and yet (for a girl of eighteen
as she then was) solemn, feeling as she did standing there at the oper window,
that something awful was about to happen : looking at the flowers, at the trees
with the smoke winding off them and the rooks rising, falling : standing and
looking until Peter Walsh said, “Musing among vegetables ? "—was that it ? —
I prefer men to cauliflowers—was that it? He must have said it at Freakfast one
morning when she had gone out on the terrace—Peter Walsh, He would be back
from India one of these days, June or July, she forgot which, for his letters
were awfully dull : it was his sayings one rememem bered this eyes, his pocket-
knife, his smile, his grumpiness and, when millions of things had utterly

vanished—how strange it was | —a few sayings like this akout catbages,
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It was precisely twelve o’clock : twelve by Big Ben @ whose stroke wafted over
the northern part of London : bent with that of other clecks : mixed in a thin
ethereal way with the cloud and whispof smoke, and died up there among the
seagulls—twelve o’ clock struke as Clarissa Dalloway laid her green dress on her
bed, and the Warren Smiths walked down Harley Street. Twelve was the hour
of their appointment, probably, Rezia thought, that was Sir Willian Bradshow’s
house with the grey motor car in {front of it. The leaden circles dissolved in

the air.®
ERe2E oA B AS vEe Kol @A, Woolf®) Cameras HIEs 37t
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9) Mrs, Dalloway, p. 42
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10> ibid, p12, Shakespeare “Cymbeline, iV ii.” :

“Fear me no more the heat o’ tte sun [Nor the furious winters rages:/ Thou thy wordly task
hast done, / Home art gone, and ta’en thy wages;/ Golden lads and girls all must, /
As chimney-sweepers, come to dust.”Guiderius®} Arviragusz} Imogen (X BERR)S e
"o} #i&7F ¥2 & dirge. Imogeno] o) BEslEe AL Clarissa Bre) SAdE A€ &BU}
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8 #17 F&e Kilman® FEF o 2o 809 HKol = zojdh.

Love and religion ! thought Clarissa, going back into the drawingroom, tingling
all over. How detestable, how detestable they are! For now that the body of
Miss Kilman was not before her, it overwhelmed her—the idea, The cruelest
thing in the world, she thought, seeing them clumsy, hot, domineering,
evasdropping evasdropping jealous, infinitely cruel and unscrupulous dressed in
amackintosh coat, on the landing : love and religion. '*

12) Mrs Dalloway, p. 140
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BFE MM aet. Clarissa: Richard® #je]u 29 H49 Ei5S oAstxl EAgA =
TSR o] B 22 Xsle Ao},

Clarissacl Al & Elzabethzli= wo] g}, —1uj1}, Elizabeth: oim 1 & g oo} jit grol] =
BlLol §la o mele fipaga Clarissat= JEfF3 Kilman] 928 wa Ao 2E HE
T F fow, Kilmano]A &< oz zo] ohisbetn Fged LR},

W% E Fobsle Clarissat Party3 o, Partys 42 5¢ #8452 250 gEyg
4 FAMY 254 =3)spry) Z-go] Hr},

--what did it mean to her, this thing she called life ? Oh, it was very
queer. Here was so-and-so in South Keusington : someone up in Bayswater : and
somebody else, say in Mayfair. And she felt quite continuously a sense of their

existence : and she felt what a waste | and she felt if only they could be brought

together, so she did it. And it was an offering ! to combines, to create . but to
whom 7 19

I, Partys} 9% #/F93n 9= 7HEHol 4 £ Clarissa: ko] 42 a1y HH9
BEREESANA A58 o] W HEMR} HB) o] oy 2eld Arta Hgg
B2 Bkl vy Sallyd mgs °olvl A B ¥e Addn mey NBE PhEE
fie] By Ftt@os Ul g EAG R 21k ok gk},

BE, RRE, BHS K, HZEF oldd Ae 257 @A BAL &6%c F59
Bkelet, 281} Clarissas 2@ o]H g “Personal” s BT WEsx Zqr). o8 g
ARE 25—eJ 7)o s}rto) FLEE 9l

A 2 “Personal” o] o4l BEE de4q ¥ A} DR Sallys) o &

13) ibid, p, 35
14) ibid, p, 135

— 103 —



12 2 A3 A 33

o] HEWEE BT Ul & Clarissak: BSol REE #oksta dgdta ¢ 5 .
Ay BEY Clarissat: 394 gl 272 gotd: g kTFE= M7/ Z A
48 ABgcte Bhd IS EAEAE BEYT £ 9t Aol BHRAY TEE gt

Bt BAG EARS &4¢ Byt BAS 240ty #4849 Bhelass Rie R
oy AR =it 24k gAY BRoleh. o R#SolA Clarissat “reality” &
Q¢ 4 9 Adsh, 2dE £4 Silviad] R#s WES AR Kot WEY BEERE
7t =gl

------ As the whole thing is a bad joke, let us, at any rate, do our part: miti-
gate the sufferings of our fellow-prisoners . decorate the dungeon with flowers
and air-cushions : be as decent as we possibly can. Those ruffians, the Gods,
shan’t have it all their own way—her notion being that the Gods, who never
lost a chance of hurting, thwarting and spoiling human lives, were seriously put
out of it, all the same, you behaved like a lady. That phase came directly
after Silvia’s death—that horrible affair, To see your own sister killed by a
falling tree (all Justin Parry’s faults—all his carelessness) befors your very eyes,
a girl too on the verge of life, the most gifted of them, Clariss a always said,
was enough to turn one btter. Later she wasn’s so positive, perhaps : she thought
there were no Gods : no one was to blame : and so she evolved this atheist’s
religon of doing good for the sake of goodness.'®

&R Clarissa: Mg gittn AAse, R&l AL “realiy”® &5 U+ Aot A
e AKo| communicate ¥el i dh MHER & UAthe AL MED FEe ARE
sjstn BERe #iEsn FITPe AUsA AHE FE 4 HzA ot AL
“reality” % s}tk 4 91 “incommunicableness”—o 7] ¢} Clarissa®] &% oig HXEHMA 3
So] gle}, ool mahihe ol v,

Fifl = 2 F I “reality’= shotelx] Reli Clarissad ¥ e =3TF
€ AAA? Fodo] M—F PEH MRIAAT Tl kA4t AHE HRS E#
A4 el ke —HA L & ATAYA?

------ did it matter that she must inevitably cease completely : all this must go
on without her : did she resent it : or did it not beceme consoling to believe that
death ended absolutely ? but that somehow in the street of London, on ebb and
flow of things, here, there, she survived, Peter survived, lived in each other,

she being part, she was positive, of the trees at home : of the house there, ugly
rambling all to bits and pieces as it was : part of people she had never met .

3

15) ibidpp.86—87
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being laid out like a mist between the people she knew best, who lifted her on
their branches as she had seen the trees lift the mist, but it spread ever so far,
her life, herself,

Septimus= 31118 259 Akolwh, 2 AMlA o Z19 BES EE37 Yo
BEY Hittes B@dd, o Ket@my wBimEsy RE°l FEHBoldz: & ¢ g
WML 3 4ol s Slohe 2L Partys: “offering”0] &t Y 2st= KR/l Clarissa
8 BBt AY ERYY Hims ol %X gdrl. 2y o] FaTL Ffiol = F—Eko] AA
ek ol AL Fgog),

Septimusz} £22¢ w8 Sir Williame feme Aot a7t ¥ AskE K- Proportion
* Convertionelt}. a7} &l proportiono] e %ot Agleld BWERe AL sawa
Lol n Ade) B s G chasorg RPiean A7, 2 BS ERE 9
H4E 2E RMKY 2E Kitgay —oo Proportiono] B#= & W& MM ofof giu},
ol zi¢] Convertiono|t}, Dr, Holmes:= o ¢ ~1& AR LRt el ek, Sir Williame o 5
Septimus®] BEIBEES w53

Septimusi= Dr. Holmes$) E2e, 28 KASHL Fo|ga B7H4 HHEYc. Septimus
4 £l 4~ Dr. Holmesyt Sir William¢ “human nature™e] fftolcl. Septimus Hge
FEE el 4 “human nature”o) 7| FEMEEE wstel, 289 “human nature”= I o] 3
ol #AY sl [igs L= 22" g FelEo g 2y Rech oA EolA &
FeAE Qfctn Azdstes o),

°| WS £A4¢ £ Clarissaz A9 o] 9| AEE Ee: MK BREA
A= B, 292 Clarissa) BEE o1& 2ol BEIE S gl

She had once thrown a shilling into the Serpentine, never anything more, but
he had flung it away., They went on living (She would have to go back : the
rooms were still crowded : people kept on coming), They(all day she had been
thinking of Bourton, of Peter, of Sally), they would grow old. A thing there
was that mattered; a thing® wreathed about with chatter, defaced, obscured
in her own life , Jlet drop every day in corruption, lies chatter. This he has

preserved. Death was defiance, Death was an attempt to communicate, people
feeling the impossibility of reaching the centre, which mystically, evaded them

: closeness drew apart : rapture faded, one was alone. Ther was an embrace in death

o] 8} 7o) Clarissax Septimus?] Fg¢o “incommunicab]eness”tﬂl N} =Aon, a1 o

16) ibid, pp.11—12
17) ibid, pp.203—204
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She had somebody very like him—the young man who had killed himself, She
felt glad that he had done it;drown it away while they went on living, *®

Septimusi= Clarissa®] %ol 4 199 55 Aolet.

2y Clarissat: Septimusi 3 FA+ ¢fct. 2AL F8o W Tx40] A Kol
FA A ARPR7 AFolvh, 23 2yst AR £ oAn G AAst, 2R BEES
g AAF LAl A BWEMYoz HR=E ALY £a Aolw. vt AFdtE A
*life, London, this moment of june™!®o]= “.--here, now, in front of her, the fat lady in
the cab™o|c}, nelme A% HHE KM Afold &Aool Ml U=k, “Personal®
¥ 239 H3AE deld EEAYY “Solid” g FEff Aol=.®

Clarissa: HEAEY B <50 %28 BRI 22AF BHiSol Bt KRst2T
A Ar 2%E Lol AEE Jn Jddtns @ 5 A¢h 2 49 ARe BHY ERS
BRY FEo s B AA s KEol ok e M217]9] Ei#ol obA 282 d= UAxt=
BYWsA BEHS 7= ALY o] A A AdelA WEIAR, o of X A 19T B
Biol vl s EES A 2485 nEr} 2= “ranscendental” gt —fES THTHER
A= BREHE= Aolel.

olE g A4S 1B Hipo] oz FHI ¥ 4 dx Aolch. Clarissar ol A2
BEE4or Aszste BLE vetuis ®EARE A4 delek gdehe AX “it was hre
disaster—her disgrace”ztn 4 ZstA4 £ 2oh-g B E Mol FE3 FH 71wl &
v et BEAESY BRd e Jtev sivtz=n daAdd =& 215 HEel He
Age g™ g0, ool AHAEY MMT ¥ A WHNoE XE AR
a2 A4S ARdgrie £ER—olA] mahr}e] i) .

Clarissacl Al = — BT B H 2211 FHEE HlHsts Feol Sl"i;‘i o] £&9 AN
lo2 h4ES 9228 HET 4 dgict. [Fear no more]d +2< g BARY HkY =&
4] “a well of tears” 28]3 “courage and endurance:a perfectly upright and stoical

bearings™ & @A Aelz 47she AE vhe o] MNe kU 2dL ol PRE

18 ibid, p. 206
19) ibid, p.6

20) ibid. p.11
21) ibid, p. 88
22)ibid, p.169
23) ibid, p.205
24 )ibid, p.12
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|7t wot el el o s HctnE T},

FAAAE “gulf*®s) glojof el AL AR nEY Zgole Rkl o BB =R
°l71% 3t n%L FRoleln PESEHE 2 B&st Es o, Clarissa: A4 ’JA
o k¥do] T2 BEd4 $£3d s AL v axe Z1d el et wala,

“here was one rooms;there another. did religion solve that, or love? *2®
2tz 9k, “room”& “Privacy of soul$) fBRES A4, 283, 530 “isolation of
human being”®] ol = s}, ol Aol A4 Le Felm =3y 283 41EL)
2ol BRE el dgith. o] Eige By BB ol U HESE BRI 45 o)opgc),
Clarissas: 2 aeidl=t =304 294 BBHY KRolba 440, wido] g
zA & Aol ol 4ol EHM Ak, ol = th4 “fear no more”s Fdo| S4ko} Y},
ol HET IFL FHEEK 1 vEe Lol A oty Aol YAYow wx
“Telephacy”l] ka2 Ad 21149 Fgaq Septimus®} JSME 237 FHiygolo}, IR RE
Blthe] KES Yo ol e FHMOII = e =9 F2d 2ax Zoll A FAA 4ol
TV lE BYSE ko) dn, a2n =a Clarissazt HEHHS BEss 276}

elebte] 20 BEL BAS HEeh: “integrity”— q7le] malge] hEES B4

Woolf7h Zd st EHaAL 4 52 EEe e BRI 2 Z#ol Wt FEa B
BRES detd = Aoleh. 2 frES Mo WE= 78010 AkS MRS “apparition”.o.
£ 21T Al ZEdE o T BHY Jdme BRelstn 42519 g, 2o m &z
BeRlol /b HE—3 BIHS KB 4 9= Rojna Bt EiE e gmalolst EEEY =R ol =

°l h&RY AL Clarissa®] n57e &4 BHE HRY MEpolgn 7 2L 40
€ Ad BR —WAY BEaoletn @, tiR 239 o] 2E33 FEsH AL @&y
EEEL R %65 S TS Befi& A ol e g x oo o] 8 § Clarissat4:
£ FAUE ET2 BN ALY 22 BRI 49 AZsta BRY Bl KA A=k
ol ol FdAL gl Aol o] AL =Y Septimusd JE&t LLRE FEoR olnE LEY
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RH ol7lol4 PG U AL AMMEENY F8 ot AEe HEAE, ALY
=& BRI HEM BB Holc), Clarissad) Ko TRY Eifle] W4 e sy

25) ibid, p.132
26) ibid, p.141
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—Summary—

Mrs. Dalloway: Experimentation and Theme.

Kim Soo - jong,

Virginia Woolf was the daughter of the great Victorian mountaineer, rationa-
list, critic and scholar, Sir Leslie Stephen, and thus a member of one of these
se great families of the Victorian intellectual aristocracy. Behind all her subtle
and exact sensibility to shades of mood, there is the background of her fathers
study agnosticism and of the firm, if rather sad, rationalism of the Cambridge
school of philosophy.

Her first novel “The Voyage Out” had a sketchy plot, but it attracted most

attention for its unusally sensitive and, complex approach to ordinary experience.

“Night and Day” was also cast in the conventional mold, although less successful.

“Monday or Tuesday”, a collection of short stories, and the novel “Jacob’ s Room”
mark the beginning of Virginia Woolf’s experimentation : with “Mrs, Dalloway”
she entered the front ranks of British writers,

She utilized in “Mrs, Dalloway” the interior monologue to bend time and space
to her purpose : standing still in time and moving from character to cheracter,
or standing still in space, with one character’s consciensness moving forward
and backward in time. In this experimental novel, what she was most aware
of was “the loneliness” and “the incommunicableness® of life.

The art of Virginia Woolf is a delicate and intricate counterpoint of people,
sensation, intuitions,
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