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2) Martin S Day, History of English Literature: 1837 to the Present (New York: Doubleday,
1964), p.273.

3) Ruth Adam, What Shaw Really Said (New York: Schocken Books, 1966), p.128.

4) G. B. Shaw, Preface to Three Plays for Puritans in Complete Plays (New York: H. S.

Stone and Co, 1952), p.48.
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6) Lorichs, ““The Unwomanly Woman' in Bernard Shaw’s Drama,” Fabian Feminist: Bernard
Shaw and Woman. ed. Rotelle Weintraub (London: The Pennsylvania State UP, 1977),
pp.108-9.

7) Barbara B. Watson, A Shavian Guide to the Intelligent Woman (London: Chatto & Windus,
1964), p.14.

8) Kate Millett, Sexual Politics (New York: Avon, 1971), p.127.
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10) Susie Steinbach, “Education,” Women in England 1760-1914: A Social History (London:
Weidenfeld & Nicolson History, 2004). pp.163-6.

11) Norbert Greiner, “Mill, Marx and Bebel: Early Influences in Shaw’s Characterization of
Women,” Fabian Feminist. ed., Rodelle Weintraub. (London: Pennsylvania UP, 1977) p.95.

12) J. A. Stewart, The Young Woman's Companion: or, Female Instructor (Halifax: Milner &
Sowerby, 1824), pp.267-8.
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13) Carol Dyhouse, Girls Growing up in Late Victorian and Edwardian England (London:
Routledge & Kegan Paul, 1981), p.110.

14) Sonja Lorichs, “The Unwomanly Woman' in Shaw’s Drama,” Fabian Feminist: Bernard
Shaw and Woman (Pennsylvania: The Pennsylvania State UP, 1977), p.95.
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15) G. B. Shaw, The Intelligent Woman’s Guide to Socialism, Capitalism, Sovietism and
Fascism (London : Constable and Co, 1991), p.22.
16) Shaw, p.22.
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I must have work and excitement, or I should go melancholy mad. And what
else is there for me to do? The life suits me: I’ m fit for it and not for
anything else . . . And then it brings in money; and I like making money. [

can’ t give up.33

A}” (career woman)o]t}.39
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Liz and I had to work and save and calculate just like other people;
elseways we should be as poor as any good-for-nothing drunken waster of a
woman of a woman that thinks her luck will last for ever. I despise such

people. (249)

33) Shaw, Mrs. Warren's Profession in plays Unpleasant (New York: Penguin Books, 2000),
pp283-4. ¥o g EF AL o AL wEw BF o Heuk 17135
34) Lorichs, p.100.
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Work and Friends (London: Constable Co.,
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She is an attractive specimen of the sensible, able, highly-educated young

middle-class Englishwoman. Age 22. Prompt, strong, confident, self-possessed.
Plain business like dress, but not dowdy. She wears a chatelaine at her belt,

with a fountain pen and a paper knife among its pendants. (214)
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She proffers her hand and takes his with a resolute and hearty grip . . .
She shuts the gate with a vigorous slam. He passes in to the middle of the

garden, exercising his fingers, which are slightly numbed by her greeting. (214)
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I’ ve come down here by myself to read law: not for a holiday, as my

mother imagines. I hate holidays. I don’ t care for either, I assure you. Oh



yes I do. I like working and getting paid for it. When I’ m tired or working,
I like a comfortable chair, a cigar, a little whisky, and a novel with a good

detective story in it. (217)
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. and to a concert where the band played all the evening: Beethoven and
Wagner and so on. I wouldn” t go through that experience again for

anything you could offer me. I held out for civility’ s sake until the third



day; and then I said, plump out, that I couldn’ t stand any more of it, and
went off to Chancery Lane. (218)
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40) J. S. Mill, The Subjection of Women (New York: Frederick A. Stokes, 1911), p.32.



Ager, xle) IS Ao Jom sjdst= 94 er Axdnt

O Yoprh & o] Al ool ZhHord AFEN wES I ©AF
o8 HY, dHHee A% 2H WA= o4 mSeln I gy SAs 949
A FHolth2 F = Aol FAStL gl BAHLR ofEsts A
ol gl & 252 7hde Hod = gl IAZT AokE ALE F S

B
off
o
3:(_)‘
v
g
ox
o (-
o
v
[rtl
¥
R
=
&
i)
i)
AC)
(N
re
v
i)
i)
i)
&
o
pauy
i
tlo
ok

Yes, saving money. But where can a woman get the money to save in any
other business? Could you save out of four shillings a week and keep
yourself dressed as well? Not you. Of course, if you’ re a plain woman and
can’ t earn anything more; or if you have a turn for music, or the stage,
or newspaper-writing: that’ s different. But neither Liz nor I had any turn

for such things. (249)

41) C. A. Berst, Bernard Shaw and the Art of Drama (London: U of Illinois P, 1973), p.11.
42) Crow Duncan, The Victorian Woman (New York: Stein and Day, 1972), p.144.
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(quietly) I hardly find you worth thinking about at all now. When I think of
the society that tolerates you, and the laws that protect you! when I think
of how helpless nine out of ten young girls would be in the hands of you

and my mother! the unmentionable woman and her capitalist bully. (266)
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43) Louis Crompton, Shaw the Dramatist: A Study of the Intellectual Background of the
Major Plays (London: Allen, 1969), p.9.
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I cant be bothered with young women. My idea of a lovable woman is
somebody as like you as possible. 1 shall never get into the way of seriously

liking young women. Besides, they’ re all idiots.52)
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% ¢l31” (A woman who utters such depressing and disgusting sounds has no
right to be anywhere-no right to live)(18)gta F-#HstA &3ich ol& F3 I+
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52) G. B. Shaw, Pygmalion (New York: Penguin Books, 2003), p.55. o2 HEo] Q&L o]
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HEe Ay Zo Foloa” (My character is the same to me as any
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I want to be a lady in a flower shop stead of sellin at the corner of
Tottenham Court Road. But they won’ t take me unless I can talk more
genteel. He said he could teach me. Well, here I am ready to pay him-not

asking any favor. (26)
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£.” (Your calling me Miss Doolittle that day when I first came to Wimpole
Street. That was Beginning of self-respect for me.)(95)2tar @3l #Axlo] <o
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e ool WE 5 Y% oYL Holn WA FWFL =

Wolel4e YohEw ghol e +5 Yo, (AAST ohAl eth W@
2 Ads. AF v AAYE o] Yol BHo| gdoj8. IF W&, o
SHES WEo] ¥t Ade W F Ave

=
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o= oWUr} BolE AL AAY FolE Bz

Well, she must talk about something. [He controls himself and sits down
again] Oh, she’ 1l be all right: don’t you fuss. Pickering is in it with me. Ive
a sort of bet on that I’ 1l pass her off as a duchess in six months. I started
on her some months ago; and she’ s getting on like a house on fire. I shall

win my bet. she has a quick ear; and she’ s been easier to teach than my

53) Berst, p.205.



middle-class pupils because she’ s had to learn a complete new language.

She talks English almost as you talk French. (55)
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In the drawing room and its suite of salons the reception is in full swing.
Eliza passes through. She is so intent on her ordeal that she walks like a
somnambulist in a desert instead of a debutante in fashionable crowd. They
stop talking to look at her, admiring her dress, her jewels, and her strangely
attractive self. Some of the younger ones at the back stand on their charts

to see. (70)
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any English woman who speaks English as it should be spoken? Only foreigners
who have been taught to speak it speak it well)X7DE} &71g] 4= Z4lojg}
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No: not now. Never again. [ have learnt my lesson. I don’ t believe I could

utter one of the old sounds if I tried. [DOOLITTLE touches her on her left

54) J. L. Wisenthal, They Marriage of the Contraries (Cambridge: Harvard UP, 1974),
p.123.



shoulder. She drops her work, losing her self-possession utterly at the

spectacle of her father’ s splendor.] A-a-a-a-ah-ow-ooh! (96)

ol
™,
[
rlr
)
i)
1o
o
N
Ll
=k
_&
ot
e
[
i)
o
P,E
kl
X0
rlr
e
i)
o
Ny
to
=2
N
)
o
fru
=

AFYPta w3k 27 AT oA B Zlo] E%te]. oA d Wdeol o
af AgskA Far Aol &  9ol.” (However, it’s over and done with;
and now I can go to bed at last without dreading tomorrow.)(75)i. Wal= H<5
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56) Berst, p.206.

57) Charles A. Berst, “Pygmalion : A potboiler as Art,” Bernard Shaw and the Art of
Drama. (Illinois: University of Illinois P, 1973), p.201.

58) Richard Hornby, p.125.
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I’ 1 marry Freddy, I will, as soon as I’ m able to support him . . . Freddy
loves me: that makes him king enough for me. I don’t want him to work: he

wasn’t brought up to it as I was. I’ 1l go and be a teacher. (104)

62) St. John Ervine, Bernard Shaw: His Life, Work and Friends (London: Constable &
Co, 1956), p.460.
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The Establishment and Growth of New Women'’s Identity in

Mrs. Warren’s Profession and Pygmalion
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The purpose of this paper examines the circumstances of Victorian women and the
ways in which George Bernard Shaw's “New Women” emphasizes the contradictions of
society and become independent human beings through their occupation. In his plays, Shaw
created a realistic and independent woman, a “New Women” who search for reality and
freedom, finally emancipating herself from the tyranny of man and today she might be
called a liberated woman or feminist.

In Mrs. Warren’ s Profession, Mrs. Warren earns her living by running a brothel and
makes a fortune from it, so she becomes the target of social criticism. She refuses to be
bound by a Victorian way of life, keeping her unemotional attitude toward life. However,
Vivie is the perfect and ideal New Woman. She awakens to the social contradictions and

her ignorance of real life through her mother. She is so well-educated a woman that she
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can have a job for her autonomous life and reject an ordinary way of life that Victorian
society forces upon women. In Mrs. Warren’ s Profession, Shaw implies that women’ s
independence from that Victorian society, which was organized by men, can be achieved
through education and their career.

In Pygmalion, Eliza is a heroine entirely different from the Victorian society type of
women rebelling against conventional environment. Like the Greek myth sculptor Pygmalion,
Eliza is transfigured by Higgins into a duchess by learning to speak the king’ s English and
acquiring upper class etiquette in six months. She has a self-realization about social
phenomena and progresses towards self-awareness as a human being. Finally she runs away
from the tyrannical, selfishness of Higgins and lives independently. Pygmalion stresses the
importance of education which was Shaw’ s lifelong interest. In this play, Shaw claims that
if women are given equal opportunities, they will be able to display their abilities as well
as men.

In conclusion, Shaw emphasizes the importance of women’ s education and occupation,
which can then lead to the liberation of women from all traditional customs and absurdities.
Also, showing the process by which women become self-aware of their actual situation,

Shaw asserts the equality between men and women through his plays.
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