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society is inside of man and man is inside society, and you cannot even create
a truthfully drawn psychological entity on the stage until you understand his social

1) Williams Raymond, The Realism of Arthur Miller, Arthur Miller: Death of a Salesman: Text and
Criticism, ed. Gerald Weals (New York: Penguin Books, 1996), p. 314.



relations and their power to make him what he is and to prevent him from being
HA L e AR AFEEOlAl AolA TE°] e JHA I Aolrt

what he is not. The fish is in the water and the water is in the fish.2
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4) Thomas E. Porter, Acres of Diamonds: Death of a Salesman, Critical Essays on Arthur Miller,
ed. James J. Martine (Boston: G. K. Hall, 1979), p. 24.

5) 2%, [ Death of a Salesman) ol YEebd A9)o] &A1, [F=FFo|dEEs]] 29.2 (1983):
434,

6) Winifred L. Dusenbury, Loneliness in Death of a Salesman, Readings on Arthur Miller, ed.
Thomas Siebold (San diego: Greenhaven Press, 1997), p. 116.
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LINDA: Oliver always thought the hlghest of him -
WILLY: Will you let me talk?

BIFF: Don't yell at her, Pop, will ya?

WILLY: (angrily) I was talking, wasn’t I?

BIFF: 1 don’t like you yelling at her all the time,

WILLY: (turning on her) Don’t take his side all the time, goddammit!
BIFF: (furiously) Stop yelling at her!12) (48)
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12) Arthur Miller, Death of a Salesman (New York: Penguin Books, 1998), p. 48. ©]|&¢] B& ¢l &
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LINDA: I can’t understand it. At this time especially. First time in thirty-five
years we were just about free and clear. He only needed a little
salary. He was even finished with the dentist.

CHARLEY: No man only needs a little salary.

LINDA: I can’t understand it. (110)

Yele) A7 FAH T SHAQ BEE ohf ArjelA Bk o A W
zshe] BANAE 43 Seldek

e Szt B BRI 2 FskA, TubAy Bekn S

M ARG e - (@A) S diE, e WED AV 2 E S F
7Hs] A4 4

2o (B Un g SRe)) U, LeWME R TdAR?

WILLY: Famous for the way he listens, y’know. What was his answer?

BIFF: His answer was - (He breaks off, suddenly angry. Dad, you're not
letting me tell you what I want to telll

WILLY: (accusing, angered) You didn’t see him, did you? (85)

dele g S (Oliven)7t HIZ Y ARAI g ol AZAR] AL+
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S U2 2aeF A=r o4 Y BEsA BTk
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HOWARD: (impatiently) Now, Willy, you never averaged -

WILLY: (banging his hand on the desk) I averaged a hundred and seventy
dollars a week in the year of 1928! --- What the hell did I say to
him? My God, I was yelling at him! (62)

el Aol Rese YFYIE BFHL
Aol Aol thal FAske 2aeE AAW AFA NS Feka vk,

ele] AgAolm A7 FAA Hge Lugle] A=YS el sAle @
e BubE AREA goel Tt Uerd 4AeA mEETL 2 5 ok

WA, 1o EHglel A AEAY sAl= ALl B

FoPe AAYs Braka Zugs ARNE WASH 3 dshas de
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s gk B74X HAE Ru
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HOWARD: Where are your sons? Why don’t your sons give you a hand?

WILLY: They're working on a very big deal.

HOWARD: There is no time for false pride, Willy. You go to your sons and
you tell them that you're tired. You've got two great boys, haven't

you? (63)

el ol F7} Hlol 2y YFNE Bolfgh W A4 FEO] ¢ Fwuele
of 3 oF U= A Ztam AL - B e o 2a

WILLY: Whoever heard of a Hastings refrigerator? Once in my life, I would
like to own something outright before it’s broken! --- They time them
so when you finally paid for them, they’re used up. (54)
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13) Irving Jacobson, “Family Dreams in Death of a Salesman,“ American Literature 47.2 (1975): 256.
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14) "lolv = ~ejx = Ze}a(David Stafford-Clark), [FHCE Q& ZE|E] AZE &7 K&
EE< 2002), p. 173.

15) Eleanor Clark, Old Glamour, New Gloom, Death of a Salesman: Text and criticism, ed. Gerald
Weals (New York: Penguin, 1996), p. 219.
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Ben: Father was a very great and a very wild-hearted man. We would start
in Boston, and he’ s toss the whole family into the wagon, and then
he’ d drive the team right across the country, through Ohio, and
Indiana, Michigan, [llinois, and all the Western states. And we’ d stop in
the towns and sell the flutes that he’ d made on the way. Great
inventor, Father. With one gadget he made more in a week than a man
like you could make in a lifetime.(34)
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16) A E - A3, [7F5A8E) (B7]: o7, 200D, pp. 216-217.
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ojz} WH7E FFI ARUY Aes A olHAE LA “HEOHUE FH
Qlozl, FAlol v Y gl o2 A2 ojn|X|(He is a combination Wandering Jew
and Yankee peddlar)” 182 X1l A= Aotk HE= olHAY EAFE =
Hitol ¢k AR oY AT & EHSHA 1AL tEoen, Ade 7HrE b

HHQ AT EADTY

oz

Fg L7v

Jfa

42 .25 AY, Hl oi7ks Aol NE F AteRalol.

AES G 20k FL FHA aRe] ALE JED H R vhelw

71 9] oFAl.
Willy: ...on the way home tonight I’ d like to buy some seeds.

.we’ re gonna get a little place out in the country, and I’ 1l raisesome
vegetables, a couple of chickens. (52-53)
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fiAE YAt o Ao AFEL AT Wik Aol Fo
Aobbi A LolAl el thsl Fmaka slol=eele AANE FAAL AT
oA oln] ofHL W ghoiwY Aulolt

& ohfA Y AelE AMA ANelA Al hE BFL AMH F =
£ 30 See g wie ¥ W AZwolth wek Yels} of
Aol wpEg A old REUR Aol ehdo] el Aolstn A¥WTA 1

b A Aobbs BEY el BFe g gekae Aot 1w Alo]
2 she Bokeh BA U Yol FoAAGl tE REER 1A UEHE T
A Ao A2 d ehde] ta) £ B £E AT AUEL oA Wi

17) W. David Sievers, Freud on Broadway. A History of Psychoanalysis and the American Drama
(New York: Cooper Square Publishers, 1970), p. 391.
18) Neil Carson, Arthur Miller (London: The MacMillan Press, 1982), p. 50.
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Wl (Lo F5& Av) wd AFd AP PHes Aed od S glol.

JF8AE 2L A W 5 glol.

o

BEN: Good boy! (Suddenly comes in, trips Biff, and stands over him, the point
of his umbrella poised over Biff’ s eye.)

BEN: (patting Biff’ s knee) Never fight fair with a stranger, boy, You’ 1l
never get out of the jungle that way. (34)

Al S & AT AE o2’ EEAT MRS dElek 19 ofsdlA TtE
A “AZIZFE F FH B A AL T A A2+ 9lof(Screw on
your fists and you can fight for a fortune up there).” (64H)zhH F=7

2 FoEA =dstta ot shARE oyl ®le| JAAZAH FAZ] AEFES
A A Ao ®E Wy 19417] wl=ALSlel AEF AR B

I A= FAHAA B AR A Aotk Iy dEjrt AR A4
S< A 7193 A"UT A Jd, s V] Fi gAnsIAL
(That” s just the way I’ m bringing them up. Ben-rugged, well liked,
all-around).” (34)gtx ©sl, 1= Wle] AFE vlZAd uEHo] AT fEo

19) Dillingham, pp. 343-344.
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WILLY: Ben, am I right? Don’t you think I'm right? I value your advice.

BEN: There’ s a new continent at your doorstep. William. You could walk out
rich. Rich! (He is gone).

WILLY: We’ 1l do it here, Ben! You hear me? We're gonna do it here! (66)

= =

Mo XN AGS AESHOZ & Uit 3 dlo] “dg, =2 AFAN to
ORZER 7S A AL TholokE =

AoKThe jungle is dark but full of diamond, Willy, --- One must go in to fetch
a diamond out).” 107zt ¥¥ LS wEYs EEE 2Y & 27 A9

AABe A%NN FPHE BES B 5 Ak olgF we mFAY Yoo
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20) Susan C. W. Abbotson, Death of a Salesman, Critical Companion to Arthur Miller A Literary
Reference to His Life and Work (New York: Facts On File, 2007), p. 142.
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WILLY: --- When I met a salesman in the Parker House. His name was Dave
Singleman. And he was eight-four years old, and he’d drummed
merchandise in thirty-one states. And old Dave, he’d go up to his
room, y'understand, put on his green velvet slippers- I'll never forget-
and pick up his phone and call the buyers, and without ever leaving
his room, at the age of eighty-four, he made his living. And when I
saw that, I realized that selling was the greatest career a man could
want. (60-61)

Aol AZE APt de AMolA uls FLF HPOE of HPe A
AFoEY BAHORE PRENE SYs AFYTE AstE wAolt
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8. gozel 3Eo] Eglol WAL A oo Aol ofd YL FHifs}
Yt 28 A ofie, 2 21 Aol v Any ollusl 8
bEUTh Qimolol gl Qe - of /A AFEe] nhgelst S@ rholo}
EE Wol5Y % glola. (69

WILLY: Without a penny to his name, three great universities are begging for
him, and from there the sky’s the limit, because it’s not what you do,
Ben. It’'s who you know and the smile on your face! It’s contacts,
Ben, contacts! --- that a man can end with diamonds here on the
basis of being liked! (65)

9" o npEAY D el Ade A ARE do Bade AXNAT @
. & 2k AEe ol F glol AW ma, Hakel o, vge] YX 1, ©
&3 7w ofuel, H:ol A71E AE Aol olF: zlelg itk B
Am AEmel 4EPAe uAn 9ed PHE BA gAne oiusn ¥ 4

Atk I+ 1982+ 9 BT del WA S A DoloH( averaged a
hundred and seventy dollars a week in the year of 1982)!” (62) 2}x. A= Tt
T dele ARl AgE B3ty FASWE Ao A= A2E JfHsH
AdzmogAol R4S =271t de7 ASWs Fate] ol AE9 W
He oA & £ F e g8 & E As &
A AL Al B AAlo] ZotethE Zo|th ol& mH=<le] Izl ¥hd
oz “w]=<lo] AlsHAmerican myth)” 2 & 4 ¢Ith.22

Aol ZEHA FA MAdzMozAe AG7|E v A=W A= £

U 4ol 2ARY] BuR A% BARSTY Al FATWH <)

1

i, S5 YL

21) Gerald Weales, Man and His Image, Arthur Miller: Death of a Salesman: Text and Criticism,
ed. Gerald Weals (New York: Penguin Books, 1996), p. 356.
22) 3%, p. 76.
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23) Harold Clurman, The Success Dream on the American Stage, Death of a Salesman: Text and

Criticism, ed. Gerald Weals (New York: Penguin Books, 1996). p. 214.
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WILYY: Like a young god. Hercules - something like that. And the sun, the
sun all around him. Remember how he waved to me? Right up from
the field, with the representative of three colleges standing by? And
the buyers I brought, and the cheers when he came out - Loman,
Loman, Loman! God Almighty, he’ll be great yet. A star like that,
magnificent, can never really fade away! (51)

A7t 2LEE NZE 5 FAL dorke LA F9% Fgon,
Aol £ T olg W olHE 25F EAloh aAuh, nlze gid AU 7
zhe oAl FAE Aols ZH she Q5] "k olYd Y =
Wz ol F& FHTGE AHLS dUAE 22 FH AUAE AW
A gebdth o] Ae 3 %o dejA tae 19 FEL §A RIEE
L UE o] HES] ofA e m o
AojstAl A Felsels BES Holbd o)t HZoA 12d AXBS
Ao1FA |k

»

H 2 (87} YAl oA 2t 55 Ak
de]: BEE0|A, A BEE AFSIARA? (M ZA) ZA|7} olntxe o HZA
? =S A & XA

ME aga, 4 A 39 =S YA FAEAL.
) UE Folshy] WEolA. BE Aol F& AL fow Bt $e

BIFF: (angrily) Well, I'm bringing it back!

WILLY: (stopping the incipient argument, to HAPPY) Sure, he’s gotta practice
with a regulation ball, doesn’t he? (To Biff) Coach’ll probably
congratulation you on your initiative!

BIFF: Oh, he keeps congratulating my initiative all the time, Pop.

WILLY: That’s because he likes you. If somebody else took that ball there’d
be an uproar. (18)

ofmA] dejel IRH u{HOoT Q) HZE FTFFE AFE FAEAY
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AAENA FA = XA ol2A4 Ak a3y gl old A9 FFEC U
AES AFHs7] Boe ‘Y9 ¢le m(fearless characters)” (33)o]2t o
A 4 gy 238 29 e dsoE AR Wyt 22 Q) vZes AR
d gssol el obFd Ao e =/A XA o

2

SRoh Adel B AT BAE o4 BALA obEle wEAT A
Ao e 9 FaF Aotk AUE A9 FANA ¥u AUAA H g3k
t R A% FAE B AUAA 94% RRAANE B e 4
Yol 4ae Aty oldti 2rE neAe wEt 53 AR A
A % S WE AT /)G Sy g I5E YU L8X e 4%

W Zol mpz ek MuEE A AFe]l F ULAE m2Aw, ¢
% Asle] oA H® obul U Eo] 1 AAnc oAl Wl A Ut
2 gle Aok 2y, vsle 1 Al ofEUsAY wEelE A7
ek ASATEA B e ARES B A duh olw
ke A4 g,

WILLY: That’s just what I mean. Bernard can get the best marks in school,
y'understand, but when he gets out in the business world,
y'understand, you are going to be five times ahead of him. That’s
why 1 thank Almighty God you're both built like Adonises. Because
the man who makes an appearance in the business world, the man
who creates personal interest, is the man who gets ahead. Be liked
and you will never want. You take me, for instance. (20-21)

doje 2 ojxe gt glom ofd Ve EE dol & 21 Ao A=
st, 3|8 AAlo] B2 HiE FASH sille ZEle ol Wu=dAl “dE

24) 82, A (e gAAL 2013), p. 410.
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o] gelv E& ERolRAY v o 2N 27| AAE Wofdit)
o2 AbgS HIskshe Do Addo] A EdA FA ¥ FFES H AL
Betth stAIRE, I HUES AGHTE HZo| ol 22 Ql7|ef wY
ol Atglol| Urtd dadAet g4tk aeja v zrF A8 F glo] 48 It
1 dEFeE AHoA=
HuZoA & &g XY 2FsA oy A gt 238 dee I
WSAE R2s HZA g2 dFen HusdA FAYPHE =5 F5
Atk ol Al Hlxe] AR AL ARY W FREs} He AR ¥
A Rora st dvke] 2g AshA ARGt &, vz tid Aux 7zt
I ggow NAE AUE vgtey sk gon dele 23y A4l
1

2AZ QI A BEAY =T ARE Ao

Ll

de7h Hagd S4= 7 e W viEzs 7

]_
of YAl ABe Lot ARINE YHHoR U

Wl ghglol 8l oh A, IRl MAdel AF Holshe olfvt glole. sFE
Selol S Bolegd, 1 B At AW gelA 1 Al we
23 PET gHolE BES

48 (om) ahd Zoly? ofE

= <
ML APES Ao 24 Fodn Hol sl

BIFF: Yes, sir! See, the reason he hates me, Pop - one day he was late for
class so I got up at the blackboard and imitated him. I crossed my eyes
and talked with a lithp.

WILLY (laughing): You did? The kids like it?

BIFF: They nearly died laughing! (93)

25) Kenneth Thorpe Rowe, A Theater in Your Head (New York: FUNK and Wagnalls, 1967), p. 49.
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WILLY: She’s nothing to me, Biff. I was lonely, I was terribly lonely.

BIFF: You-you gave her Mama’s stockings!(His tears break through and he

rises to go)
WILYY: (grabbing for Biff) I gave you an order!

BIFF: Don’t touch me, you-liar! (95)
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26) Sievers, p. 394.
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27) Daniel E. Schneider, Play of Dreams, Arthur Miller: Death of a Salesman: Text and Criticism,
ed. Gerald Weales (New York: Penguin Books, 1996), p. 253.
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BIFF: I never got anywhere because you blew me so full of hot air I could
never stand taking orders from anybody! That’s whose fault it is!

It’s goddam time you heard that! I had to be boss big shot in two
weeks, and I'm through with it! (105)

2 Aga, dde ARHer vofsty
EE2 ol QAE AgE JAolgtn FdstH(Pop, I'm a dime a dozen,
and so are you).(105) €@ oAl dAE AAsIeta L3t L= “F AT
Aol ofyoH ¢ el 2yolx, d vl Zo|gk7( am not a dime a dozen!
[ am Willy Loman and you are Biff Loman)!” (1052} 2JX™ dALS A 3H
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28) Weales, p. 357.
29) AbEd, T Totdlgdzt RE) o THAYZWY 5] oA oA F5 vlal, [FAA 45
=31 3 (2009): 80.
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i

LETTA: Don’t you want to tell your father-

HAPPY: No, that’s not my father. He’s just a guy. Come on, we’ll catch Biff,
and, honey, we're going to paint this town! Stanley, where’s the
check! Hey, Stanley! (91)

30) Dusenburry, The Theme of Loneliness in Modern American Drama (Gainesville: Univ. of
Florida Press, 1960), p. 24.
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(Who goes away? who runs off and-)” (90)2}¥ <23]8 H|ZE BH]d$it},
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a3 ol o8 Fol HspA AN 5 A A=HdAa,
o) gy FF 0DH2 UE BAL ATn? AT 23, A5 ofuE
YAZAA Weksts U7k 8l g Hel ducial

HAPPY: Pop, I told you I'm gonna retire you for life.

WILLY: You'll retire me for life on seventy goddam dollars a week? And your
woman and your car and your apartment, and you'll retire me for
life! Christi’s sake, 1 couldn’t get past Yonkers today! (28)
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1) =29, p. 444.
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g 1% 1Y, B2olx. A HAE 98 FAE &3 dole. @
A7} A7E Bn Yo o = A ohdrlR?

LINDA: (frightened of BEN and angry at him) Don’t say those things to him!
Enough to be happy right here, right now.

WILLY: Sure, sure. [ am building something with his firm. Ben, and if a man
is building something he must be on the right track, mustn’t he?
(64-65)

32) =29, p. 445.
33) Dilingham, p. 344.
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LINDA: There’ s a little attachment on the end of it. I knew right away. And
sure enough, on the bottom of the water heater there’ s a new little
nipple on the gas pipe.

HAPPY: (angrily) That-jerk.

BIFF: Did you have it taken off?
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LINDA: I’ m-I” m ashamed to. How can I mention it to him? Everyday I go
down and take away that little rubber pipe. (43)
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I =TI Ao] obygt ALl ek Fstaa dElE tiglen Ao

g wxzel selAA ANYY BE Hu st PURo M

445 298 2 Hi ol AthelAAE A4 FwAEAe ool
Z7) 9% HAFeR EAF Aol Atk

e Gy 9] WaH ke A
A AApoery UYE I = A

= oAmg dAE QUrhsn 2RI JNAZE AFo] FAR FelA el HAL

34) C. W. E. Bigsby, Confrontation and Commitment: A Study of Contemporary American Drama
(Columbia: Univ. of Missouri Press, 1967), p. 35.
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The most decent man in Death of Salesman is a capitalist(Charley) whose
aims are not different from Willy Loman’s. The great different between them is
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that Charley in not a fanatic. Equally, however, he has learned how to live
without that frenzy, that ecstasy of spirit with Willy chases to his end. And even
as Willy’s sons are unhappy men, Charley’s boy, Bernard, works hard, attends to
his studies, and attains a worthwhile objective.35

o
Jl HEE EAG Iy dEls Zdeda wd O dAEs e jleld
don’t want your goddam job)” (75)gti @3t 19| AbS ©E A A
A @ dfe] AAR BAs SRS E 2o dAY ALde ZAE] o
Aok AT 19 AL WolEolE AL HIZ Aile] AT HT F e A
< Austy FAlel Al AujE dAsk= Aotk “&e, o A "elM o
& o T - I just can’t work for you, Charley).” (752} £7tA] AE4HS
WA= oA Y Mo B 7P| Aol sl = Aeleld &9E =7=
2l ZEot= AdE 2 tiskE oluriAl Xshal Atk el WA Es
e HolErh

e 25 o & s,
Wl oleg sl @ A3 Y7
el op g, ojuld 2ol Solri4lel 4.

A a2

W ohHA 4 EE
Yol F& Tolok, Frb At
) (BES o] mom) o AT AF F& BE e AP

CHARLEY: Pretty sharp tonight.
BEN: Is Mother living with you?
WILLY: No, she died a long time ago.

BEN: Heard anything from Father, have you?
WILLY: what do you mean, who died?

35) Miller, Arthur Miller: Collected Plays (New York: The Viking Press, 1976), p. 150.
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CHARLEY: (taking a pot) What're you talkin’ about? (31)

B Yo e YT A7) As) =S WelE Hoksk B4 AS AY
2 AW, YUE ASAY EF0) ARY A WA thste] AFEHA R @
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ATske] AEAYNE AFHA R ARY g} St AT dgoz
o] AWe ol Utk o|HY BL o}F ol ATE e AlYel =

o

gl= 7A (What's the secret? how did you?
Why didn’t he ever catch on)?” (7D2H 23]8 of&9 ITE FH st AA
7b | Aotk o]- g Bz} uEe] HluwoA Pl uS FHEA L97hs

=7A AR Bz MuEs 94 U ¢ e HFEHJ] Wger S5
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In short, the absolute value of the individual human being is believed in only
as a secondary value; it stands well below the needs of efficient production. We
have finally come to serve the machine. The machine must not be stopped,
marred, left dirty, or outmoded. Only men can be left marred, stopped, dirty, and
alone. Our pity for the victim is mixed, I think.36)
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36) Miller, On Social Plays, Arthur Miller. ed. Robert A. Martin (New York: Da Capo, 1996), p. 60.
3D == g3k, [dd0e &9 &5 9 (K& =534 1994, p. 75.
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Before us is the Salesman’s house. We are aware of towering, angular shapes

behind it, surrounding it on all sides. Only the blue light of the sky falls upon

the house and forestage; the surrounding area shows an angry glow of orange.

As more light appears, we see a solid vault of apartment houses around the

small, fragile-seeming home. An air of the dream clings to the place, a dream

rising our of reality. (1)
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<Abstract>

Causes and Aspects of Willy Loman’s Alienation

in Death of a Salesman

Huh, Eun Hee

English Education Major
Graduate School of Education, Jeju National University

Jeju, Korea

Supervised by Professor Song, [I-Sang

The purpose of this study is to examine the causes and aspects of Willy
Loman’s alienation in Death of a Salesman. Arthur Miller's masterpiece, Death
of a Salesman, is based on the assumption that the main character Willy
Loman, represented by a common man, has an anachronistic sense of value in
a capitalist society where materialism is prevalent. And the process of life 's
destruction after pursuing his own American Dream. The American dream that
he dreams of is successful as a salesman, enjoying material abundance, but he
is longing for idyllic life. Between these two contradictory dreams, he wanders,
feels alienated and frustrated among the surrounding characters and society,
which can be attributed to his personality flaws.

Willy shows a coercive aspect of wunilaterally imposing his thoughts and
arguments on others, and he feels alienated from sharing genuine
communication with his closest family members. And Willy's self-formation
embraces the different values of father, brother Ben, and David Singleman
without filtering then Willy forms an uneasy self that does not belong anywhere

else. Willy 's self - centered personality and uneasy self - formation make him
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feel alienated from his family and society.

First of all, the children who are raised by his wrong values in relation to the
family, especially the eldest son, Biff is wandering for over thirty without a
certain job, and the younger son Happy grows up as an adult with a strong
female bias. And as Linda repeatedly says that she would not understand Willy's
death, we can see that he does not really communicate with her. In terms of
social isolation, Willy is not really communicating with his only friend, Charley,
and is in a fantasy during their conversation. Willy also feels alienated from the
fact that Charley 's son, Bernard, has grown up as a good lawyer and has
failed in his childhood education as well as watching the biff against him. In his
relationship with Howard, who is portrayed as a capitalist society, Willy is
assessed as incompetent and fired. He also lives in a tight-lipped apartment, but
is still romantic and idyllic in his longing for the country. However, Willy
recognizes internally that he wants to live in a place where he lives in the first
place, so he is constantly dissatisfied with his surroundings and is completely
alienated from society.

In conclusion, it can be seen that it is important for a person to achieve
success through Death of a Salesman to have a sound value to grasp reality
and to live on the basis of his right aptitude and talent. In addition, individuals
must realize that they are inevitable and organic relationships in their homes
and society, and have morality to understand and take responsibility for each
other. Also, when they are understood and accepted each other in family
relations, a healthy self is formed and at the same time a happy life can be
obtained. Therefore, in order to escape the alienation of human relationships,
we must recognize that we need an eye to see exactly what we are in, and a

right value to lead our life.

*A thesis submitted to the committee of the Graduate School of Education, Jeju
National University in partial fulfillment of the requirements for the degree of

Master of Education in August, 2017.
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