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ABSTRACT

The Neo Avant-garde design depicted on Belgium fashion

— Focusing on Martin Margiela, Ann demeulemeester —

Jo Eun—Joo
Department of Clothing and Textiles
Graduate school of Jeju National University

Supervised by prof. Jang Ae—Ran

Dress i1s a creature of culture and a composite art which reflected social and
culture of the age. The contemporary dress has expressed variety of aesthetic
category by living, culture and value of individuals, also aesthetic of Ugliness
regarded as the new meaning and value has been emerging as an opposition
concept of beauty. As a result, the challenging and experimental works are
suggested new directions In design and activity of designers with
distinguished originality has drawn the attention. Commonly, Avant-garde has
always been used as the concept of avant garde to reach for a recency and
Avant-garde in fashion started against the modern value of the bourgeoisie
and the absolute ideal for the beauty. In other word, Neo Avant-garde has
been progressing to the innovative style that avant garde designers to pursue
the novelty in fashion itself and to the resistant style of subculture that they
show their values with fashion. Since then Neo Avant-garde used witty and
popular materials, has aimed for an absolute meaning of self-regulating art in
the systematic art.

Avant-garde fashion is the new creation through refusal of the past. This
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trend created a great sensation beginning by Japanese designers in 1980s. But
after Belgian fashion designers who reflected Neo Avant-garde appeared
1990s, they started to draw attention in the fashion world, because Belgian
fashion design showed aspects different from dismantled design characteristics
of Japanese designers. Belgian fashion design included creativity rooted in
mmner mind and individuality reflecting personal taste. Also they added the
popular factors to design including free emotion. Therefore it is inferred from
this trend that Belgian fashion can be included to Neo Avant-garde design.
By this reason, it would be meaningful to systematically explore the
characteristics of Neo Avant-garde design in Belgian fashion.

Accordingly, this research inferred Neo Avant-garde design concept and
characteristics focused on characteristics in pre-study drawn based on
characteristics of Avant-garde shown in the theory of Renato Poggioli. The
works of Martin Margiela, Ann Demeulemeester among Belgian designers
were experimentally analyzed and interpreted. As a result, 4 characteristics
expressed in fashion of Neo Avant-garde image could be inferred.

First, The fashion expressed images through experimental idea with
materials which are non-artistic or easily accessible in a daily life.

Second, There is aesthetics of humor made from the concept of post-size
such as exaggeration or excess, or accidental expression like exposure etc.
Third, there is characteristic of post—=genre: boundary between sub-culture
fashion and high fashion disappears there.

Fourth, Pluralism is seen through change of wearing method, gender
obscurity, obscurity between underwear and outer clothes etc.

In this research, Neo Avant-garde design can be inferred like this — this
design includes internal image obtained by distorting facial experimental and
dismantlement characteristics shown in Avant-garde, this design expresses
autonomous creativity, resistance free from typical frame through experimental

idea with materials which are non-artistic or easily accessible in a daily life.
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This design also can be interpreted in several aspects, because the design is
composed of plural forms.

It is thought that above concept and characteristics of Neo Avant-garde
design different from the early Avant-garde could give not only idea but also
information for the coming Neo Avant-garde design. And this research result
by experimental analysis is expected to raise the interest and understanding
on Belgian fashion - present Belgian fashion shows strong tendency of Neo
Avant-garde but the materials for Belgian fashion is somewhat poor in our

country.

Key words: Neo Avant-garde, Belgian fashion, non-artistic or popular

materials, post—size, post—-genre, pluralism by wearing method.

_62_

@ jeju



Aol 2
=

Hoox
oo 2l %
0 —_ X
il Huw # = ww T
YRS - <O =
- ) B T M "
~ ,ﬂl =7 vi #E ‘NL _ ) ﬁﬁ .
a X x X -~ & R =
° ,DF " M Zl 4 ﬂﬂ L fis) =)
ﬂmbﬂwunoﬂ%ﬂ mwiﬁm
Df ML ﬁl —L — — ﬁr ke] ,:IAH ﬂﬂ ‘OI 1_.
EI N GENNE & by | L ﬂm m = Mo © Gl
% 4w L% - v w = ®
] TR o ¥ N = . = o =
46%%@&2%% HEA%MXMV. & 5
- o 0 -— [y
S WW w o ELY T F % oo 1_ 4 = a 5 Ho
B 5 < < Hos o9 k2 - T X
OH ZT dﬂ ZT ® ﬂDl m )l Oru ,DIL LlL ﬂymo ,ﬂwﬂ -
oY 3 W = e ’ ey s w5 =y = 5 S i
W g rw- - X oo e o 0
e T wn oy ® T = T
R = N o n o}/ ol G . X i
ﬂe ~ fLAl Zl ‘)LAI Wx% Jﬁmo —_ owE \mo W © ‘_IAA_UH
ﬂymo 17_A| RE ~n E e JA| ~ v \mwo Df rois ,.IVW._ \mL
2 i B Nt o) - X i) < i
F o m_ op N o B R oy B © < & ) = b o
mwlifécgg PEEVE § -
AJm Wl w @l zdw 1o Mrm o =y iy moT > ) o = o
mok N ! < G 3 Nlo () = ) M ol
o X IR o F{ " Sl Y e
— A ) B o e i
T N o A o} o F ~+ N - 1 =
e B3 N = H - X
[ GG i if T o . o M —~ 3
5 = m N o T 2 PN i S o
~ ﬂmﬂ ﬂvM e AU 1~_/| Qﬂ ‘,WA_H W — = —_—
oﬂﬂnbgmgﬂLoargoakamnmg
x = o ™ T © E oo 5w 5P = o B 2, ok
4olﬁﬂiﬂ mm%tg%%ﬁiwaw
woL T . %ﬂm@ﬂiz = 2 &Ko zﬁMw
o= g o, c) z W T el o ~ o e o <A~ alJ
c»oﬂ#ﬁuzAﬂ@1 AT
n 0 iy —
EAN AN . D
g A = W ) - B
ﬂﬂum wm W o £y
oﬂ M oo P
Wwoo il
HJ

20104 129

A= bt



	국문 초록
	표 목차
	그림 목차
	Ⅰ. 서 론  
	1. 연구배경 및 필요성  
	2. 연구내용 및 방법  

	Ⅱ. 이론적 배경  
	1. 네오아방가르드  
	1-1. 네오아방가르드의 개념 및 유래  
	1-2. 네오아방가르드의 특성  
	① 대중성  
	② 역사성  
	③ 해체성  
	④ 다원성  



	Ⅲ. 벨기에 패션에 표현된 네오아방가르드 디자인 특성  
	1. 벨기에 패션  
	2. Martin Margiela  
	2-1. 패션 철학  
	2-2. 작품에 표현된 네오아방가르드 디자인  

	3. Ann Demeulemeester  
	3-1. 패션 철학  
	3-2. 작품에 표현된 네오아방가르드 디자인  

	4. 벨기에 패션에 표현된 네오아방가르드 디자인 특성  

	Ⅳ. 결 론  
	참고문헌  
	ABSTRACT  


