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ABSTRACT

Aesthetics of Ugliness of Tattoo Make-up

in Modern Fashion

Sun Hye-Mi
Department of Clothing and Textiles
Graduate School of Cheju National University

Supervised by prof. Jang Ae-Ran

The purpose of this study is to find a chance to change viewpoints and
awareness of tattoos through makeup as images of ugliness have stood out and
spread gradually since the end of the last century. For the purpose, this paper
sought to define tattoo makeup which is used as a means of artistic expression
of makeup expressed in modern fashion, and to examine its meaning.

Representative images of ugliness in makeup of modern fashion can be found
in makeup of goths who appeared after hippies and punks. Since the gothic
makeup pursued expression of scary images using tattoos, the makeup can be
said to represent the ugliness images of modern fashion.

Thus, in this study concepts, expression techniques, and meaning of tattoos
were considered to examine the ugliness images from aesthetic perspectives of
tattoos. Then, based on the consideration, a definition of tattoo makeup was
established. To make out the images of ugliness in tattoo makeup, concepts of a
lack of structure, incorrectness, and deformity were borrowed from the
Aesthetics of Ugliness proposed by Karl Rosenkranz, and they were coded.
Based on the coded meaning, aesthetic characteristics of tattoo makeup were

inferred as beauty of formlessness, beauty of imperfection, and beauty of
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heterogeneity.

In terms of the beauty of formlessness, unnaturalness and contradiction are
expressed by violating regular rules: left-right asymmetric expression; sexless or
bisexual expression through introduction of heterogeneous elements; and partial
expansion or ignorance of area. In addition, it codes aesthetic characteristics
expressed in avant-garde and humorous ways through transposition and
unexpected arrangement of colors.

The beauty of imperfection of tattoo makeup is expressed with discretional
and vague abstract shapes by restricting, reducing, and omitting colors.
Unstructured shapes and exaggeration or concealment of colors are used to
express a decadent tendency and a future-oriented tendency. The beauty of
imperfection is also expressed as characteristics of a beauty of emptiness and
imperfection through imperfect abstract shapes of geometrical and abstract
patterns. Moreover, vagueness and imperfection are seen through collage
technique with heterogeneous materials, and dismantlement from the inside and
artistic imperfection are expressed through mixture and borrowing of
heterogeneous modes and images. These artistic characteristics are coded as
the beauty of imperfection.

When it comes to the beauty of heterogeneity, as the gothic makeup shows,
death and demonic moods are expressed by using cool colors. In addition,
transposition and imitation of positions are used to express deconstruction,
decentering and unsoundness. By using artificial and stimulative primary colors
and artificial ornaments, destruction and depravity of orders, and a decadent
tendency are expressed. Moreover, by expressing inhuman atmospheres through
abnormal transformation of human bodies which ignores structure and balance,
amusement, unexpectation, sardonic pains, senses of fear and hatred, and the
nature of death are expressed. These expressions are coded into the beauty of
heterogeneity.

Given the above-stated findings, tattoo makeup is makeup technique, which

provides a chance to develop makeup into independent formative arts in the age
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of individuality and diversity. It is considered that it will provide infinite ideas

and contribute to valueing tattoos itself as a genre of arts.

Key Words: Tattoo Makeup, Aesthetics of Ugliness, Karl Rosenkranz, beauty of

formlessness, beauty of imperfection, beauty of heterogeneity
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