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"rE k] W e ¥ 2 E|(Alexander McQueen Prét-a-Porter);, o2 St
st g %l o] FolA 2E FE = AP AMHA(Haute Couture Collection)> o5
I HAtoly el Jigld HAFE T HF sk EAS WA aysie] Hxgl
str= tatolr o] Q14 EAe] wkdd zbE ghEol| Alcko] vt wEpa] E
ATdAE  HARlely  AAlel olFoz  JHE EZHEr YE2H AY
(Prét-a-porter Collection) 2.2 A|tslo] #2493 A3} HFH oz Aol

A2 AU

rﬁ

=2

A7 G = dbl At AE AEAa ARl TCOLLEZIONI DONNA | <}
"COLLEZIONI Haute Couture, & o]&3 9o n B zAldA= QAEY AlolE
http://style.com®] A= E o] &3}5t}.

B oogge] Agnge <ayg 1>3 2



4re  Jdr e

>

J3 off i

4 re

H 072 E

0% Pl MEL: 7|58
2a|A 7|58
Heopst=c HMmoj3gel
oz 54 e E |
ot TA7|
EABl M3
154, - xH -~ 3eh.
JsEeEME  SEmE o AYYEMY
By - oNAEEH
EZ2|0t2| LA W30
HjMHo|AY 7|2 88 IMH0|2Y 7|28
2| UEA O|REA
7| %14 TENY
HOlEY HEZX|L{AA
ey Lo FOjEA
|y THERR| 4]
2ely oj2jHSA

i i

EAEREACHO| 1| Q0[U7[2 E Tjmo[3 2| 7| FY+H

<18 1> AF 2y

Collection @ jeju



1. E2ERAA Y] v QopgrtEe

1) YQojrt2x=9] 7 d

Age w dERD), vQIzkelE dgolal MER oeelH, 2ded add A

A7d ¢ UEE dA7te JIAZE FH3= FdE 9u]sts 2723 o)
& zton n53 JHo e ‘WA= (vanguard)' ¢ S8 5 o] A1§37|E e}
opvt==TE 2o EARE ofn|E dal Hak AAFo| A A ARl Yr &
A FRFe)F Foj2 ALRE AL ASF XY FARFo RS oA
th ol 18454 Fg el o] A (fourierist) B ¥ 2] 22(G. D. Laverdant)©] A A]
ol o] AME I kel Aol diskel, oA dleE Wsdt AR R

oA BwA Ada XA A Fuelda & AA & F ok olH @ A

—

g 4ola BAAQ oY EE: o&H BopA ofTtEmel 3 18309 W3}
2B 9% (FEA, b wad 44 FP=t gy e 449 4
o ol opyrtEee] AXH, A58 Bde AdAn A4

%
3 olvje] o %3 ohstEse] Bzl Wk

14) 2314 (2002). of#7fEEgh Foel7k Mt "AL pp. 7-8.

15) Poggioli, R. (1968). Teoria dell'arte d'avanguardia. ™37 & (1998). of¥7F2E oaZ A& 4]
=34 p. 35.

16) #/¢ 4, p. 31.
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VA7) 2 ohgAlEE £5e Fhe d&Mdn BB d&d Ay A4

WA, ALE A, GAA 35 SolA A-a FTEE opRlEE Aale
o] A t}.18)

A} W &AL A ohbE R 1950 dio] B0l WA 1900 the] b e
Mgt ke E4o] BANWA 19004 o F Suls myUZel Anse
 ZAAF nYw, 223 fAel PR 5 dde] A9

oo}
$5¢ oo opyrtzssl Pt 4AA ohyrtEEe Pohglh1o

o AME FES F¥A A
o] F-&, Arfelze] Iy, A o] FF AdstE HdeFe o2 £379
1900t o] oft7t 2w duldE 54 E0Ith0 A gelE, myE
olE 5 AAA & B=rF AEH Y, v A E= Ulgo] HAHAL Y]
o] ogo] HAY Am@oZ AYEH= AH}E kTR

ol#l Ao A FB(E. Hobsbawm)2 19509t o &7tE50] dAdl &vAE &
ANAHA HHA optrtEES] Aol Ay duial FASTh2 Ty ¥
ZF(H. Foster)= W Qop7t2=7b Hapd ofil7f2ES YR stsh= Zoley|
s 3y 1 71¥S Aeoz AP Aolhal FAEATED o]s) 22
WItRE o e ity opdbrtz=eob R E o] vl 2 (Neo; #1), £2E(Post; #
#), ERNX(Trans; @ETH) 5= oz 3txte] gl upe} thksh o= A}
453 Qi) ol & AR avEd thay 2.

o
-

17) 919 & p. 26.

18) 74 (1992). 20407] vjz2] 9% G20 #Adt d7- Agstu s AAeke]=E, p. 51.

19) 175 (2008. 4). Sl A opriE= % 7Vsst. #7F 2 pp. 182-187.

20) 7. gk & p. 51.

21) 3], ko] & p. 25.

22) Hobsbawm, E. J. (1998). Behind the times ' the decline and fall of the twentieth-century
avant-gardes. F&3 &4 (2001). of¥7l2=9] E 9] Fe & 2FuS, p. 51,

23) Foster, H. (1996). (The)return of the real : the avant-garde at the end of the century. ©|%3%,
274, HA3] &3 (2003). FAo] A8, FAk g 23, p. 59.
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F 27 (P. Birger)& 9G4 opiri2=o] HsjE HA9etr] 9)ste] 2E o}
W72 = (post-avantgarde) 2t &01 & AMESIATE EAE oplEEE 57
ol 7 EE S XA fo]z W 2047 AALAE opurlEE o] AW o3|
T Al oo =Ag FFHEe AgAstaA 3 Ao R FEAE A4l bt

Fde AREed 271 of
WrrEre JdAASE WA E gx e w2 T0dT) obriE=e A
T o ol A AAREHE olg-s TREHA ¢k o3y ¥34F 9A <t

A obgrlEee) 2Rg olsistel s Aoleta FFeHrtD

2= oo wAsY EAE opgrlEraeElE

Q8 - ATE000)S 19500 o] Fo] P EEES 57 (post) opE b=
B Aeglen, AT FATFIE et Bl AL w
A

AAFNE FotE B BFA deol ¥¥Hy, FAFIE MUEIE So

T WAZ, ojgdEololl A AlZH EwlzolulrlE = (trans-avant-garde)20E A

%o AFY B ohe Gabe] J1F] Uehd 2E FEst P46 & 2ol

%
o
o,
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roi
v
s
=
£
)
o
Py
o
2y
>
us!
Q
=
=)
.
o
_O|L
ol
-
o3
[-4 (]
o,
2
o,
o,
-

qo w4 T wydelets HolH ErE op@lEcHY Ao vhoba

24) Jencks, C. (1992). Post-Modernism. A48 9 (1994). ¥2EXHUE A& 319, p. 11.

25) Jimenez, M. (2001). (L'esth’etique contemporaine, tendances et enjeux. 9 9 (2003). &A/Hjr/
g} 50 A& A3 p. 89.

26) 48], TS (2000). FojFe] gejojgl-oprlE2 =o] £y

27) olggo}l & E7 EHHA. B. Oliva)7} 19794 AHg (&
2r'th= 7IAHE B3l FskEokdd EYE AT,

28) Jimenez, M. 79/ & pp. 91-92.

29) w4, gk ) p. 56.

= sHoZ Mg AFAL p. 33
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=3 g Ao BHES AHHoE AFsta gt S0 AAekste] e

ojul 7t 2= 39 o= oA 2(R. Raushenberg)t} Xz -2(A.
Kaprow)s©] ol¥7t2=4 13d&EE ALE&dd 19509t E 7] v lopwrt=
=g AP, TASS nBHow drgdul HZEA (M. Broodthaers), ofA

(M. Asher), ¥ #(D. Buren), 3 7A(H. Haacke) 522 %= 19609 & 57
Heotdrta==z 72380 = dAke dv= ZHUFeY SAES =
A E3E wbd, $ape] A= vk Al ehy gela A g Rey
=9 TAEY oiTtEES FAEE EAl FFHAIZIYAL Sivsh elan &
7] M Qo7 2= M2e A=A el njerke) W 3Fs vasel
Ul thA] Al HAbA ol =el 27 Y QolwrtEEs) vE AREE 39
s 9o dul= A $7) H Qo= oF Al sfAldE s Tt
s 7 &l vk

d

ANBL(200E A ohtEES A, thels, xdAF, FHED
Fof, Ul 29, duFe], 7T E TR, A2 AA A FE A F

AR W E4F B4 249 WHons AME ortEss BRstel, @

OFE, §olE, PR ol 5o o eapmm A

FHF1999) L Aol A 19900 o) F wrErUZT SAT e 470
F 5T AR oAEEE HAFY o F olurtE='s AAstdtt %,
o de AEel wF W} FRe FrdY 2oUE, a9 2HUZe A

30) Foster, H. ¢k & pp. 35-55.

31) Az, ¢k A pp. 182-187.

32) Foster, H. ¢k & p. 64.

33) =#a%1 (2005). %Lfﬁ”ﬁff W7 s C]zFelo] ’//lEzlL ¥ 2 opglrl2 = Jofo)] FHF AF-SAT
o= FploZ— Aroista ojskY /H/\].bLH =% p. 9.

34) o185 (2007). slol2efe]l HEIE PEEE Tgel 18 $1-2001H~20054 5 AFHE FHL
2 Aloziga gl WA=, p. 57.
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o]

gho] 1960 58] A= gl7] W] 1960t o]3 el olulrt= o) uE

35) A (1999). GJAT9] o] FoprlE = Aso] By
AP, p. 11

36) AR (1996). FAERY AJtho] E3lo]2-R¥EA ST olo] op7f2E2 s FAHOR, §laroofojitd}
3], 3(1), pp. 73-94.
Poggioli, R. $F9] & pp. 352-353.

37) BYY (1997). o2 E GEo| w3k AP-¥AE RUAe] Y Qopri2Es FAlo=w FHehsh
, 9(1), p. 269.

38) 29 A p. 269.

39) vzl ¢kl & pp. 73-94.
Poggioli, R. ¢F9] & p. 335.
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(A. B. Oliva) HALA
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E gl A~ Hl7l 2 &
447 =l FATEN
= XXE op7tEE
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EEED
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2) vleolgrt=rg seelel Wal

PTIEEE YT Aol Aol XAERUYSAA o]oA= 2047
o] 7}& =93 HHZ sdolx} ES3 do]o| )40

AALd oprtE == v)Ee] AEN S FAsH wEe] A Hl AHE] e
ZHAE A sl E g v eoh TR Bl oAb oplvtE m e dre] AL

o4, w54 JpAs mekd Axe A4F AL Bl AEA vste] A%

_IR

A G vl AT HAFIE WMAA GES FozA A& de)
A2e NFRAS APeAA e BER B 5 gvha) adnE veohys
2o gok BYe TrERUUESH RIS aga ohgrtEs) AgEe
2 W8 FRHI GAH opglECY $WE] FEHoR olHE 1 #3
o e 2e 5 Aok

BHUES ohgvtEEe FRuAelE 1947 Fuk Alegy AR
Felst gl GYE P ok B A A Eabg 9712 Mg
= 2ol v 2EuU & Alolels BRd Aoz gl opilEE: &
4 Ande Ad4 S0 A3 5oz A4d BE, mryse F2Fo)
A% Aol o8 ANA NEozTE AEAE Aol v, 1947] =
HUEe 3 FaFe 440 93 Aow 159 dednst FAFIH)
9171 W] mrVFo] ol el HNHL £EF Aol mulUH ot
2o AgE Eeol op/ld Alolet & 4 Gk adnE TAERUUE
A ad BEES AgshE AS AL ABomel AU ohe ohyt
2o A%S WEE 2ARARA JAME AW Ak olfd SR
sl P o] EIIES EAEBHUZS YoPstEE AR Stk

77

oz o + 3

e gAoR o8 & vk mebd RUVE o&rlsh bt e elgrte] A}
40) X34, g7 # p. 39.

. 9Fo] A pp. 276-278.

#4
41) HzkE. ¢k9] A pp. 182-187.

29

23], 184 29 4 p. 31,
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M.

Expression and Motivation. Clothing and Textiles Research Journal, 18(1), pp. 237-238.

46) Henderson, B., & DeLong, M. (2000). Dress in a Postmodern Era: An Analysis of Aesthetic
Research American Journal of Sociology, 14(1), pp. 41-53.

44) Burger, P. (1984). Theory of the Avant-Garde. Manchester: Manchester University Press, p. 65.

45) olgAd, Mok (1999). 2147 #3pr]e]i 7] Ag: Azt Aol p. 134.

47) Morgado,
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48) A3A. ¢k & pp. 31-36.

49) o] o 9]3}‘:5, o &2E2 ARAle] a3 HAYUSS = A=t N
Aol NZ2FS 84k, o= d<9] HdwA, N=E, 1 gk e We'E
o o 70”40}74] AEgS 7] 98 Aolth
Grois, B (1996). Gesamtkunstwerk Stalin : die gespaltene Kultur in der Sowjetunion. 1t 9
(1995). ofg7tE =gl Foly « ejAlofe] FH #3f. A& elntd, p. 82.

50) A9Y. g1 A p. 269.
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B VER Agdes AxIh o)A gAY opirtEE=rE apAete] WAl s
T8k vAdEAola, AYEAQ FFol 9% e Ao Abgom WA 3§
7 (Verfremdung) &< ‘4F2le] =g’ u|shs AHGHpH, Y oopwriasi= o
AR o7l E = A AR PH AEH AAE ARSI o o MEES
AREREO A HZEHA 8] W ke AR
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51) u% (1999). #ef Hlolzgjol YEp HleopgAka = el B A-1990H ) ik A9
2oz Zewlojzb el |ahe AA}Eke) =R

52) w7 (2006). eI W7le] sjdao] ERS {7 vo]79] 9] AT EH
AAFELS =

53) Poggioli, R. $+¢/ & p. 26.
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g3 s Ago ARsstel 4gsta 9 ¢ F Yk

(2) Yool rl==09] dA E4
@ dlsA (popular)

2047 AW AT B dEe AN REUZ FAE BFH o)
"k

iAe delE F49 ozl Aujdo]Artsh wEkA Al ol e ol &t
BAE FAToEA das xdAdd A4, 2 v eFds FEd 5

dler=z Fjx 9k 2 YR FHIFL el HjAl

hEsi REFCL AHG B o] Alse WEQ FEEol &g WHHE A

o] AL THHE HAdHol=E E95t A FolEV UFEsE &
£3lo] S ate] HEEHA 87] (familiarization) S A3 A o] tF A2 o o]t}
e thrholFe] Al 7kl HAHM. Duchamp)2 o1 En} < G) 714 3%

&9 Tt AYHozA NZE AAE FASAT A5 , AR <A
2)>0] AbEE WZ)= 78S 797 RS V]solv ae v AE <A1> E
© DR olARE 7|7t et AMER VSRS AN AeEo] syt W=
o we frEHoR odeFEc 2 F deg oudth A HEF(A
Breton)<- HA4F(M. Duchamp)®] 2H&& “Ap7Fe] AEs FalA o diite] &4

AE FAFA AL LEA e G| 5958

1

54) John, A. W. (1983). Art in the age of mass media. 3= & (1994). ismf A Altfe] oz A&
g3, p. 93.

55) gnl<. ko] & pp. 10-11.

56) 73] gk & p. 114.

57) 3|, gkl F p. 62.

58) Tomkins, C (1968). (The)bride and the bachelors : five masters of the avant-garde. %<4 71
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AHGE(R. Aldington)< 19 AA "4 3k QA (Life for Life's Sake)
of Rk AFE = ofrt2 =9 dwrtel AvbE Aloldl A o) LA R o] F
ozl Alzxoly, TS HAY EE odes Y glofor & 52 Edoga
e B opirtEEE AA] dged ik o
9
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1.

>,\I

voletsy 7)4
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Hol= Igl= RyaAE3sl AL 2o HES AFEsle6d) A =3}

AT AR S FPA webd ohgrtEEel wAF A dge B

Aoz 37, 2 Ea dochurizse] e A6
] 2.the}o] % (Neo-dadaism) & Al 2% vhrho] = olghi= on e 719 d%e%o

2 A 2 AANA AFe] FAFH Fibu /a8 2o ool va A
=
[s)

d OE Az 7IAE oy & Aot BA gyl E A TR

gAdelT. AL AAYA Fo el e WAzt R §44 o

60) ARMS 340 Jde 5HS 71 a8l 3o IRAS dSshke i

61) Jimenez, M. ¢k # pp. 95-96.

62) Poggioli, R. ¢/9] # pp. 89-90.

63) Foster, H. 99/ & p. 27.

64) dvls. gkel A p. 15.

65) @t Wel=(ready-made)= WFoz ik 714FE BT v Al AHES 2R
A& 7171 &ofolth
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Y oH% AEQ HTo=zm Aoz o) 229 Hol= WMZ JES FHTO 2 A
Ase NGt AEF AN dslATD AREE FAL WA A% Gl

<A e FA(ZE 5>E W] wel Wald £ ol 75 Fud A4S
A3 Ao A o}ulrE = Aol rhes), o] HE A= F3A AART o O
HAHI B olHe FAS oHA Aole V|EES HAtozA FA 9

F9E FATE T AES RESG GAR o]

@ A

3l Al (Desconstruction) & 7]£2] -] ts] vh& F2£5 743 Aol oy
gk oolw efujo A= HFe 7FxE F35e] LAe AAS Jdd AN TRAE
Borgst A=, 5ol M A2 vEEA UE A2 JHE U] Ue

el Fe4de AR Aofel FAE F

66) X131, gk & p. 99.
67) 7104114 (1998). &g A=E 7~y A7) o] Efo] st oI~ AZEhan gy urjey
=, p. 25.
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2 4
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2005).
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70) Polhemus, T. (1994). Street style. London: Thames & Hudson, p. 8.
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72) Aronson, M. ¢+¢] I p. 231.
74) A3|A. 9ol F pp. 220-224.

71) X13A. 9k & pp. 158-174.
73) XA, gkl A p. 207.
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<E 2> 9ALH opibrt2ze Yleolirt2re] 54 Hlu
A o7 I2E H2 oi7t=2E
IS Hhojl= %] Ho|sh
ZEQA nfsiEe| AF9 ASFY
(& s Oj2§%2 E[m|Z=2]
23y MZ= 0] &7 D3H 4S5y
HIHS %] HALE
HICHE = s
FE8F9 =
=8 371 223 8t7]
Mz2 A MEH A D =M
Y2EH S5 ZEER[0MY S5
2 AT tiSEste| M2
EAX EAx of AFA
Ol=H oA
285 ojn| 38 9n|
It Hrgl T8 B o
LEX|o| xHEH HxH|22| Sfrh
7| 871x| mta| XY= 2ist
/R EH|/HkE
CHA i
Szt 2| 22Hoj| of=
IRt HLCiColE
CICIOIE ToIE
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N,
fot
%
o
=
1

2ol 7195 v AfE Y5 PAlE BeHES} ofgsEdese) iy
Aol 4

oF B % vk e /150 FAE A4Fa Fol@ EES &
jus]
[e]

O 5, 7l Ese 4YAe Fxst duEgo] o R o FelAE 1B AT
E o Roln, e FHORE AT9) Yol it 4YAL o FERE WE
A glow, oW dulE ¥ AR BAs: strolth oud w6l

)= = o]
T AR HokE BRI, A5, AFH, &

= 7 1 js = Ty
o<z, i, A, tAlel o271 7A] S A5 7|5t A A A
Ha v

A 71589 ANE I AYro Aojsx A4 B ujFe AgFo H

76) A7 9k A p. 24
) AR, gkl A op. 12,
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1) 7159 74

1) 719 A2oet EA

AHEE QolVlEE JEd AAARY FAR wa, Jdds 719
(signified), &4 o]v] X o= 7] F (signifier) T &5 AL&3}e] Aok}, =
AN A Bdel 71912 ey YsiAE ove] $ukAz F sk, o
wle) AL MR 1Tl a4 2 dojsielnz AT £ olv)A o
112 w@ala, 7)o 7|5e on Ei: ugol
N1ze) AESe masEd v <ad 11>3 2

—_

Y
o=
N
Bl
uly
N
}01,
fo
==
ot
o
u|

ka

713.(Sign) = 7]¥(Signifier) + 7]¢(Signified)

Ed |7 v EE W&

58 WE7] e JEs JeE ARAAE Aol BasgH, od
W7 Ede Ay 7159 Ae

=
gwe J)ze] gAel e Byoz, WS 7o) AGol glolA ojma w3

So] oW ojulE Folglizslel w 7157}
Sol, ‘olehe o7 E)elE BAsa B W A ouE Rl £ 9

78) Eco, U. (1984). Semiotics and the Philosophy of Language. X154}, AX % < (1987). 7]zl ¢
ofZsl & A3} p. 29.

79) Sanders, C. (1979). Cours de linguistique generale de saussure. @A 9 (1996). 2729 v}k
ofofel Zro] A& oA, pp. 42.

80) 719 Aogolgt g2 At HAE R A& HEAA ARET = duke o] ol 7]xe}
719] Apole] BAIZY oA FAdO] §leS Sttt
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o 2y Y vake] fElvF sk WEE e v 2R 40l e
o] emE Fofgivd, ¢l NE ddd Aolrh

olelgt 71z o] Aol wWiitol 7lZi= ZFHAS sAll &R SA4e Ad

odE FHIY, 7Iz= ofd As tAE= Aoz ouE 72 7)o 9y
2 o] Fojxl AolH, 7|z AAEANAN 7]2st 7]
=

£ Age obrd angel gl AdHor AFE RelAw ARl

2) 71 x99 71273

71Ze e aq =] Ase] 93 o] f) 4 (dyadique)=H ot v o] A E]

o b A (triadique)FH el vk Y AHFE27F AT VEEYE A

¢ A= E(R. Barthes)= 7|35 7|3, 7€), Z1=AA(7E2 7187F Agts)o]
e RS Q4] A 24z PR AEFRE AAE

Hae 7|55 A4 S Al AoR 27k AAALol o FA A=A
TAsH o, EAA (Representamen), WA (Object), 343 Al (Intrpretant) 2 &
A gaz e &g vk U ZElA 7|5 Ze FAAE A 29

EAQ A A 39 =A< A AA S o]Ee #AEZ F A (Mediate)d)
= 394 FRE URE A 1348 AAolvi Iy 12).

81) Sanders, C. £+ & pp. 42-43.
82) A& (2006). &g HEES 7[58) A& AL pp. 92-94.
83) Barthes, R. (1972). Mythologies. trans. Lavers, A. New York: Hill and Wang. p. 113.
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SRR = 7|8 E= 2SR

S 1 (cHSH) | A2 )
-

<18 12> HAe 7]|E 2
gl 7] & 8Fe] BFA, 2002, p.31

o7l A FAAE oW oA oW AS dAlslA THeTIE As HakH 7
S (Sign)gkar® v el didAlE 712 7F yebd sl ek el a4 A
= AR 73] AFEATE oYl Y Ee] EA] doliubiE ojm AHAA s
& EEs) aerE w2 B gAY MAE AHE B V], Y
oo sFgee ar gk 5= vt

o]9} e Wao o]ES 483 wElal 7| T HA(Semiosis)S ol Aol t}
B AS AR FAel 9al thalste Aolgkal AL, 1 V] E A e 47}
A gQle=  7|ZufA(sign vehicle), A’ (designatum), 7]3&9 A A
(interpretant), 7] % 9] &4 AH(interpreter) S L8t 4= QI o] A 7|59 @A
&2 55 A5 At 7159 alHAet REdAe] dAE olEte
ojulol A 7|ZHAe THRAE Ao EE ZITHA, 715 A, AAT
el A BAR AASS0 o A2 w2z VE, s A, el el evhaL
L X

A A= JHA a3 ZEAY T EgE

mlm

HlwaH <28 13>39 7

84) A&, ¢k9 # pp. 30-33.

85) #9 & p. 33.

86) Morris, C. W. (1938). Foundations of the Theory of Signs. Chicago: Univ. Chicago Press. p. 3.
71x]" 1}\3_1]:_ 1:_]1 /g_ al-o]o oLo] ,%IJ p. 75.

87) A7 (1996). (¥3< 42"*) 7/9_” *1 & QU7 pp. 57-59.
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MO|A|A Moear | (ZI=)
ZaA oA «— 228 «—  osm

B S Hoaa  SHAE  yoeaa

<3y 13> 71E F& E 715 AE
2] 59(3), 2009, p.17

1 97141 skl 7157k sivkar &aivh ol5
of 93lW 7]|ZE =AHcon), A & (index), A7 (symbole Al 7}A

2 REEAG ARTSE oA AEd dE2S olFa e s
A3k Al Abolell = Q13AQl #ATE EAEH, FA7EE doE sl
NE2ZA 715k d3A Abelel of® Aol {§AME glo] Fel o3 whEo
72 7130tk TS Al S fARS 7S R0 737t B0 7198 AR

SRS B8 Fe BolMo dRE AZdeddE Hie =4

o
o
il
v
2 A
2
AN
<l
o
%4
%
=
S
M
[0]

=
@)
=3
@}
28
)
2
lo
ox
I,
o
=
K
0
i)
[{e)
0

88) AAF, A%, uield, vkl - gkef & pp, 30-31.

89) ¢/ & pp. 30-31.

90) 4738 ¢k A pp. 40-42.

91) Crow, D. (2003). Visible signs : an introduction to semiotics. ®F4Y & (2005). 7/&gfo i 9J=
AlZp gRpel s kel s p, 58,

92) &a% (2000). #3}7]5 8k AL olEA| p. 256.
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CGE 3> W29 N5HY

A=+ o] x4 !
B4 | F47)3(Qualisign) | 718 7] 3.(Sinsign) H 7] 3 (Legisign)
fdA | =475 (Icon) A % 7] 5 (Index) A+ 7] 3. (Symbol)
A | =871 & (Argument) | &3}7] & (Dicent) &4 71 & (Rheme)

g 7]& ko] uhA, 2002, p.33

3) 7]

fo
2
op

A a2 75
A AE A= g AAS LD, QAT A o' Aol VZE A
71 Sl A= Q1] A AEES FElokil The st sl ok, Y] 5t
& 7137F AR A dov]E Q12 & connitive effect)ol ™, 1 E gk @4
Apo] vhgo] Az FEE oWl Aow I ojwl Ao HEE 7| F ot} Hlfto] )
of At mpaelA Aghet 7]oE Fol AYATE PR
¢ WEAAZE sHshs 7197 slem ouahg2 dojutA]

2
i

Jur}

T
rlo
N
=5

>
:C?L_',
i
;Y
o
o
A,
o

Agol T AR/ g ke ousgela, e sk ARl

AR, AL AT T ATIAL A elN GUE FEFE o]
thoou e FAAV N5 WEY WE WA, FAAT} A5 o
g Fol¥ WE WA 2eh A4St AR 4 e BAT % 5
e e S5 gk shtstd, £A4 GFeIA el g Hge g /190E o
SAG sl ggom, one AgsE Aol ol ABAeE Hgol] v

93) a4, ¢r9 4 p. 83.
94) Sebeok, T. A. (1991). A Sign is just a sign. Bloomington: Indiana University Press, p. 83.
AL gro] A p. 124,

95) Eco, U. (1976). A Theory of Semiotics. Bloomington; Indiana University Press, p. 83.
o] A p. 128.
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=4, enlgrgol ofe] Absk S8 AR EEY o= ARSI Eede R A
2 Josleu AFAlel el dojtort,
Aol Re WA XNZE E3 A3 A A5 zFLolth o]d HMA

& 99 HRAE B ARUAS Mol oma At

.
Azoh FA NS FA AboldlA]l Fde wkES Eelstk ¢ di-ikel] E#E gl
o]3= ¢33 Encoding)$t 8153 Decoding)?} TLdR ] A= 2o Hhal 7}
dojubx] k= o Aro] 4L Qv =, 43 53 F

e Adshe ol et

<39 1>E AAEe ARUANA BAEIA Y 7] 57)% @Atk o]7]4 7]
e 9F ZeF G9e Ba oA, ARUAN AGAG £ Aol
A BASAE Aol el Aol wite] AE thEsl UEhli 98¢ 1l
Zth.

96) #/</ &, pp. 20-21.
97) A5 (1997). 214)7] t]xlo] &3] ERL AL £, pp. 67-72.
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¢ MReality
C{ 4 Object
7l B
Significant
HEX HEX[9 FMoU7[9| F4Ql
Communicator Significat K S | Sig nificat R Recipient

L

<1 14> AFYAIA HAY 7|5 7% 4
&0 AHF7o]Hd tjx}el 1993, p.22

o & £ ‘dog'ehs ©@olE Zals uw A s
o ME At o] Woje =S AEME HFUAdAE AH=E o
BE T USSR E F AT ol WFHg A FEHE T3 d’EAe
W&ol & F k. F #314 @9E Wolsdow A = Awy Al
A g T Vs 75 £ JdeH, ol EYE sty VEE AR
ShA # v
oFF<(R. Jakobson)®= AU Aol el o] Fankss ojuje] HE-5 w A A7}
= ofyal, e A= AR okdgal AT I dddE A
o] b= Wk (context), I
= o DA AREEHM HE ojrjo] AV]EThel] wet AEd Al WEo] &
T UTFALA] 2 B G]L

o
L

oK

I
N,
iy
I
R
&
9
>
I
i)
5=
)
"

ul
i
fo
[
iy

O
lo

98) Kroehl, H. 2000 communication design. 4™ 9 (1993). HfAHFLAo]H Cj=}Fol A& A, pp.
15-21.
99) Hawkes, T. (1977). Structuralism and Semiotics. 241 & (1982). 7~EF9¢t 7]58) A& Alo}
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aol = Eskal Axy Al AAd oA s VA ue] T
Ado] o](ideal) o= A A ofof Fhr} 100

71Z7F Ao YuE ZtEE S Este dE Y rARESs A=ga 3 AL
ZA(T. Seabeok)S F=d HIAIAE g 7FX] ZHAA vhE FHOE WEAIA
T HWEY A EY Feolgtalon Aosglon, w2v=2=(M. Barnard)=

NES 198 AAH] e FE5E WA agwor Felsgr st

LAl Apoh AR e FE THEOF hiE of&olu, o= dF A Aol o
Stes Bt dmdtd AelnR offo] qrHW uE FHsA dvh e
nz Fed g MGE 45EE 43 FALE GEES ol ongli WA
AR si=skal olsd = A " 5, s V5 A BE & A
EE ASFOEA V|59 252 AA AR g UM aHER dEs

ol Fdd, AwuAlelA2 ue kARl VEE FAAT= Ao,
AT uEtgo] SRSt FAA Aol dojd Ae v|thetal o] o

REae o AEWn B4 34, AE 5o g9 Ade 9w an=

Z83mA 75 EERUE o7 #8199 duzEA 739 )% 3 A (process)

AL, pp. 114-115.
100) Aol (1998). 7/ oo} a4 A& &3HA/d AL, pp. 11-13.
101) Sebeok, T. A. %2 & p. 16.
102) Barnard, M. (1996). Fashion as Communication. London & New York: Rutledge, pp. 86-87.
103) BLO]T (1998). 715.9] s|X-<Jnje] A4st sh7]58ks], 4, p. 23.
zb, ¢kol A pp. 50-54.
. 9kl A pp. 20-21.
zb, ¢kol A pp. 50-54.
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of 2HE& FaL A3, o] & A7 A A (Semiosis)eal W 3 T
Be)ae 93t AH A AE FASE 37HA S4B A @A 98 A
7hA FHol AAdr WA VA7 AA A B 3AE AV A2
‘gu| 22 xQolg} dlal, o] E AFEtE HokE ‘o u] ' (semantics)o] & H H 3}
vt 7 AR T SefACE A Qe AAE HEEA Adol staL, o]
E AFeE EolE ‘3-& 8 (pragmatics) 22, vpx|Zr o 2 Y ujA v} hE U5
A e} Bi= AAE SAREA YR A O 5 FAFE (syntactics)

ole} WHHPHIN HEEL Welno] EoES P B EMolgwm @ 4

-
glow, 7)5et AAtete 715 #8e WAE AAATIIN = 755 A48
o AQstE BE Aeld, 4B, A0d AYES ATt GE PobE £F

ENEX 1
Syntactical dimensions

Other of semiosis e
Sign vehicles = . " %
Ct2 7| SOHK| Sign vehicle

7| 201 H

shul, A SR GEH)EC] B NBES SN E ATt Ro|thi

7SE SAE ooj& gEE
semiotic syntactics semantics pragmatics
semiosis E E TA|CHA E
7|23 ' . designatum |

1 Q 1

: oo :

1 °ﬁ/ Q 1

: /\}/“.(P'.o, :

: &) o ! S48

: o & ®  interpretant

‘ (%) Q&; i

: Y x :

s 0 |

S M X}t interpreter
<19 15> RElxe] 7|ast
7]Z8}, 1991, p.61

107) AA S, A%, weld, vkel9- gko] 2 pp. 75-76.
108) &%, ¢k F p. 60.
109) 77k gko] A p. 162,
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o] 37179 ehg) BobE wael Awero] HlE B s} FAH /)55
W, /5o AT BAL 99 h AANAL BAL BT FHAA ol

7besttt whEbA VlmapAgol el V| B AR 3RAAG VEEe] B
g =g Bd <9 15>9 2o

A3 A7d T4 A2E olday A7

1-011
o
N
o
N
1-011
2
oflt
=
X
F9
M

h Meaning |

SEMANTICS

<% 16> SAFE - YU - 3§29
Basic visual concepts and principles for artists, architects,
and designers, 1992, p.384

4 Zwe BAEN #do] gon, gud FWe U, /5 &
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2

e FAE 7] A= Au oA 29t A ThA o] E(Theory of Value)o] 2
T 2A7E sojop vk me|kel ofshd JpA g foj| olsj @Al thE
Folvk kel &4, F ol" B9jrt A=Y s 2 H4e T ddS
27E W I 27E SFANA FAY 2AAA F= A4S gudn. aye
2 g s AUl ngA sz 2 AAQ 7155 oudia B & gl
.

ool A¥E mie} FZo] mElAE H|ddojd 7|z #Als Fal des 7l

ol

T2 A o, 7|58 BAEZ 29, 9HEA FH, 8 EF FHoE
TRt TAFCRE V|ZE Asta vk Ly BER 19 o dwr|Egl
%+

A dWolzg) 715 Ak 89 el 8 sl Anad

110) Wallschlaeger, C., Busic-Snyder, C. & Morgan, M. (1992). Basic visual concepts and principles
for artists, architects, and designers. Dubuque, IA : Wm. C. Brown Publishers, p. 384.

111) Morris, C. W. (1946). Signs, Language and Behavior. New York: Prentice-Hall, pp. 194-195.
XS, AT, vkeld, ake]e oko] 2 pp. 79-82.

112) Crow, D. kel & p. 58.

_38_

@ jeju



m. 44 wol=g] 7159 A4S 98 dArhel
1. A vlol=gd el 7153 A9

AL Al o2 He]aAde e, AZSITE HASUPE Lkt dojo] o
o] 2%} (Make-up)<  # & (painting), E ¥ (toilet), =4 (dressing) o= Ed
w51, 2R Aol 2= vk ol F(maquillage) 2 BHE H 13 et 80
=

al,
NEE

&

A8 T A
1747 & el A9l AR, Crashow’t ‘ol del HlE e Felx: 4'e
Eohs golm NS ABHAAW, T Yoes AN/ ZRE A gl
3% Folo] ofr]rh1i4)

Ave] vlolag NEe HAFLR A2 obHEI B B9lH Uy A

e
olm FAlel dlzoltt’al skl o, frolFEH(Shuuemura)s= ‘H °]

a9y &
o] Ao] ofet Wi AAA Aolgti aYrl Iz BRE Ho]ayde 17he)
HE g oded SRt ZHtE Aol ofyEr W] AAlAY obFu

&3} R s A A9 dsoln Hekel Rolekm & F 9

Wo] =] 194]17] ZwWkRE 204 7]¢] olZ# Al3 E33 1A E A A]

113) 773} (2000). @] #lo]=ZY &&Z A5 APC 2000, p. 284.

114) <. 929l & p. 11

115) BaeUA AH4A. A2 2008.8.10. AH5ZA http://preview.britannica.co.kr/
116) HAA, =42 o], o]ddol. (2001). Faces in Make up. A& A3k} p. 8.
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HAAGe mA HJAALND ofef et 542 FEtelA] AW wolzdol F&t
Hl--¢] wlo]zdo] AREISONA FA =] Alzstar] ExsA H At
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146) Z2lolizs 1996 3HH 2010 &4 744 A2 ug v% 4 ArizlolvE wal gl

147) 74 (2003). o F=2) I 23] #3 I Fdstal g % AALeFe =1 p. 24.

148) ARE 3+ 7T dFEA4 U3 et AAS Lole Aoz AR)S 4L njstn BEHE
A, ARE ou|gt}, E3 Are] AR F2 AA ZA 2 A A S Sa) - 2o
AREEH Adaict A onE A Y gl @““O ‘N TE 95 94, %ng HE Adrh,

149) 73, oke] & p. 78.

150) 775} gref x”, p. 114.

151) AAA (2009). 5= A= o3 MAEA. F4, 59(2), pp. 147-153.

152) wl-2x (2005). oo Zedo] vepd 7)Ao ojnx]e) F§% £ st vighel Aa1eke]
=%, pp. 24-25.
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<Za¥ 20> Christian Dior <ZI¥ 21> John Galliano <219 22> 3¢t wjo|3<]
Haute Couture 2004 F/W 2002 F/W ) wolay FE 2003,

www.style.com WwWWw.style.com p.114

153) F=olv dEqdS st ouE ‘FEE=EY ‘Up)HEd(Madame Butterfly)'olA] 978 o
x¥ssih

154) ‘Un)Fel(Madame Butterfly)' S Hlnl2 2dlgke] 491 845 H7lE) dujdez AFA4s v A
Y& (neo-Japanism)S AR T}
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a4 Haute Couture 2003 $/S Haute Couture 2003 S/S
Ao welayd &2, 2003, www.style.com WWW.style.com
p.116

<1#¥ 26> Christian Dior <Z1¥ 27> Christian Dior
Haute Couture 2007 S/S Prét-a-Porter 2003 F/W

www.style.com WwWWw.style.com

3) 4 BA B A 2TES

okl 7l ol Bk 2HAL T3 BAY gase L &

155) ¥<=¢ (2009). Haute Couture®] YERY John Galliano®] ZFEAAl &4/ 59(5), p. 30.
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E=(]. Crawford)oll A G7& w28 29). = A0ddE Av7 28
g9 e O YAl 93kl B ZYZH (technicolor)60 7] oAl o & ¥
(apple green), ¥ ¥ = E(peridot), A&zl (cyclamen), H28 @ =(lipstick red)2]

ATt e el 743l ofelH o wo]AdE EHSAAIRHOD, gEjoln= 40

HiFS g2 Ak Aol ofvlgl @A Hwolagde EAHZA AEES A
7143, o] A Al AAlel vHHE AYE AMEFTORA fAFAYHI FEHEHQ Ho]
Afdoz AFHMIATH LY 30, 31). o] o] A~EW(M. Eastman)l62e] o34, ¢
2B g e ERFolal A9 Fo= ofd 2 vy = 7 AZAe #A
of TAdhE FEo X I B uE F ot RAEZold A& A F {73
Z el Anl(having playful fun)E& Zod= #Ao] AujFolelil A Z 3 AA &
T AT

<1¥ 29>Joan Crawford <ZI% 30> John Galliano <% 31> John Galliano
WWW.naver.com 2003 F/W 2003 E/W

WwWw.style.com Www.style.com

AEAOR <13 28> o] YEEe] A AT F Uk £AE oA,

160) technicolor: 14 g3} HAH

161) Jenny, C. (2003). John Galiano 2003 F/W collection's Review. retrieved 2010, March 12, from
http://www.style.com

162) Eastman, M. (1936). Enjoyment of Laughter. New York: Simon & Schuster, p. 3.
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McDowell, C. (1998). Galliano. New York: Rizzoli International publications, p. 108.

164) A, g8 A p. 269.

g Zelobes] A olagle] AF S8 g HUEIh
165) 4%, 29 3, p. 50,
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166) 7438, 27t} (1997). NEE Aol At A FHHH/ =1~ 1(2), pp. 31-45.

167) Adn], ol (2005). Al Aol Yehd FHolE wo|as] BEA. gl 4/58s] sfadhix)E,
168) ©]&=F (2005). The Make-up. A< o|F, p. 198.

169) 134 (2009). ForES 383 v ofEwo|a]e] A, dharu)£8k8%] 15(3), p. 819.
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<™ 32>00A & 4 g%ol, ¥R A2 o
EvjESstH 7]Ee] ofo]HRP-= ofo]H RS-
% (eyebrow Covering)l708+ & St=ERY o] Thg-
Holdo g Amsta 1920dH9 7t 1 w4
& BAEJY ofoAES= ofolziqlo]l FAtd
AxE £9492 ZdHa 39 42939 4
del B3 F2AYE o8t XAgLer ™
H3eH, g2 59 HYE AEYOE AHYo

thooled FEHES A7 23, dAlH ey At

<19 32> John Gallianc
2003 F/W
www.style.com

(2) g9 & 2ou BA o
19208 S i3 B9(C. Bow)e Holayde e 7= EdZy9

FoMESe A& olgsl A wWlE GFsH= Ao ol Aotz

20001 F/WIDo A= 1940 th &) otk &7 Y &(Warho) 9] =A% ZHES
3k olo] wolzmdy WA o] Hfinger-wave)d| o], 18]l B9 F2AE £

B3], <¥ 32>F 19204 g shu]g-2] wolad FolES] Y|, igla 3
Hek w48 g3 wolad oA thEH-3le] ofo]&Eel G3tul$-¢of o]F o&

170) ofo]H=ZS- AW P (eyebrow Covering): et B&ES %%3} 7] %’43}04 %JE?}% Ll
9 g(Wax)eF He(SealenE o83t w4 vpa ol 1 ¢ =
AAT Ho|e5F Al 1S Lot o|dF. gk F p. 117

171) 20054 ol7hdn] A2l A njel i%/ﬂlx](l\/[atm Scorsese)®] %3} <The Aviator>9] A& 943
9 A 3A(Sandy Powell)o] .27} 9SS 4690, 1940dH1E wiHd o2 3l o] 3= &
olx9] 20051 F/WAIE 2 & YaoyEelAl 97ts Uk Bowles, H. (2005. 3. 5). John
Galliano Fall 2005 Ready-to-Wear Collection Review. retrieved 2010. March 12. from http://
Www.style.com

172) Ibid.,
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of 7|AAelal FAghe Fefel FF PAae 7 AR Ay 7PHES A
galom, 2008 d F/Woll A& ofo] Al =¢-5 2oy or daesha|7]al o=
& A7 2 FolEA wolagls EHIATHAE 34, 35).

ol Zo] Aol HolEA wolays mAT dolA ixstd wela
d HAaYe A ke wedtd delAay vHoeR MM RN T s
A A EAste] B3 AL F e Vs AS dolFoEA g sl 1A

aulde mete AdstuA s durl WEHdEE A4 E ¢ Ao B E, B
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S

<13 33> John Galliano <1 34> John Galliano <1¥ 35> John Galliano
2005 F/W 2008 F/'W 2008 F/'W
www.style.com www.style.com www.style.com
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3) 43A 24 2 YARERS

Zelobw golEs WEA R2WES A volmglel wedAA wr}

of# AT E AR FAHJA dwo] ZEHE oL diFo] IR F A=
dgol A= Aol 1 997k vk w3k Aglotnrl 1960\dthe] ol =9
\ME Agshe AL AR AAMI AR S BA GRS Aoz, HLo}

YIAEE o4& B4 GAAe] MY Aole & £ ddk o veopyrie
A AYE 2RE £4e] AN e BR ARe e F
Aol7] WFolthi thA walA veolwrtE=is ddle) AR Al

£ was ARF A, 2P Tl

al
= M2 A 99 E dider dHe 23 Bl Westr] 9l vhd

L

<® 32>9 A wolaydg ‘P Holay 7| EsA sy
of we} e Ada W9 dolaPH 1960l A & Ha =9 V)

173) dl&n T3to] HAH HAe= F7] AAAS|oMFE g Aok b o] 7 HA IS
o} tiFEste] Al slAE I gleEste] Aol st AR ndEE I vk AETH A
9] d&zEFe dEzEe] AYe 224 7R &, Tl AMARl FAe] of-2HAura)7t it 1
eiv o] tisAksel A ] ozt tigh 8 iale] wiste)] ubz} of-2HAura)7t A E EAIE o
3 deAdd dgdolste T A BEeol AZIEAY ol ded JEA7E wl- = stuEkE digol
o3 AH|EA Gevhd dEtES A LY dEd ZRAF sHeE =euX] gAY AEE 5 9l
55 9fr|git

174) A&7 (2007). #& E@E=S} o]u[x] Z7]: AFAL p. 78.

175) Lucie-Smith, E. Pop art. 73] 9 (1988). #olE. A< E39, p. 19.

176) Poggioli, R. $+¢] # p. 335.

177) Poggioli, R. ¢+9] 2 pp. 352-353.
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<713 36> John Galliano 2008
S/S

wWww.style.com

(2) T3 & oun A d7

oo A wdH A= 7He HeolaYy
o] &<l FMAFE(M. Casatd)!9] wlo]ay& AP AU L~ E917]9] Ho]
A3Es 18 u F=2 ARSI

ZEolie= 2008 S/S AHAAA EEFek A5 A4S UE HE thalEg
<zad¥e] 7FEZ=(Grey Gardens)>1809] ~E# #98 Asd dA AHEA
ChI8D Z1efA 200 9] oA wlg AELL e e Eojm AAES Hgo] y

w4, #2449 A7, UE o Little By A e WE FAE S5

179) The Marchera Casatit= B4 o|gg|ote] 71 Hi5k AZAHom o7 ot Tdxglen, 4
£71Q1 wF o], At a dele] Frzolu, Hold|e] o)ty | Hel =
2, W, Yol 58 AT ES 719E S5 AL Ak Aol 19 Slo]lE de| o
giole] w3 FI = sPaREge] Yded A9 dezdd S Ttk Lesith

180) 1975 A=A AECEAEHE 20079 Fskado] 7FEZ(Grey Gardens)>ZE Al 2HE =],
o] dsl= & FAYY 959 AEH QupA|2e] aire) 9] who] AglE upgoz s A5 Iyl o3}
olth, AAA EFoR 3 AA T3 wmdl 7k 4 AUAME 7ovlE]e] mgFolel |FE et
A oeT IS vEhd FE ARAREY ols mEEh

181) Mower, S. (2007. 10. 6). John Galliano Spring 2008 Ready-to-Wear Collection Review.
retrieved 2010, March 12, from http:/www.style.com
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1A E3 ar9ko] H{fur) YA 52 AHr} w3 Holagd® <1y 37>

2ol wRAYY ol E4E Yu Mo vEw P2 BAMG Az S
© =

<Z1¥ 37> John Galliano <713 38> John Galliano <18 39> Christian Dior
2008 S/S 1995 F/W Haute Couture 1998 S/S
www.style.com Galliano, 1998, p.116 Book Moda (35), p.182

Agel BY 5gE ¥ FUE FIA viEa, AE 29 oz okgs
HED S5 AR ve]ag e LI dejohet: o2 <ol JHE
2> FUFOE FUAG] BAE AR BT 5 k. sy, 5
FAE} A E B ARl A% dEe AT BudtE ¥, 1
&

Boge AHFES 2E Avst dukes @ Sl fA] gt 1 9

182) McDowell, C. ¢r¢] & pp. 115-116.
183) Ibid, p. 116.
184) Mattiolo, G. (1998). Book Moda-Alta Moda N.35. Roma: Publifashion, p. 132.
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185) 1:13] (2005).
186) 7o} (2003).



(2) ol & ovu 4 47
Zeolx= 2003 S/S AL 80 2 wWl F T8 ofo] &<l HHE
(L. Bowery)180¢} Q% ZAE Hutz AA3 0188 WLl (L. Bowery)&
o=

Aol =yekal =2 TUE =

°o]& 20034 S/Sel &&3
AREE E A (tinse)189) - =

akaL ojvkel lzel= Al

<13 41> John Galliano <18 42> John Galliano <18 43> John Galliano
2003 S/S 2003 S/S 2003 S/S
www.style.com www.style.com www.style.com

of solge & AL odne AE &gy Z=A(Holi Festival)loo
5 7IFE dAoRAN 2E ARARY] FARAEEd W A

, ol ThHEA wolad

187) #lo] B9E)(1961-1994)= Jii 2:olE| 2~ EolA}l HolE|~Eoln gjdriAloly ot o]FEdo] 4]
oA FEFS W Hekdk Yo|gdoe® ¢ fHysitt

188) Mower, S. (2002. 10. 6). John Galliano Spring 2003 Ready-to-Wear Collection Review.
retrieved 2010, March 12, from http://www.style.com

189) €A MAAT = 427t

190) Mower, S. g9 & http://www.style.com
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ABSTRACT

Barthes proposed that fashion is a silent form of communication with a
sign which consists of icon, index, and symbol. Makeup is also a part of
fashion and a visual language that expresses individual beauty by re
constructing shape, texture and fragrance of human body temporarily or
permanently. In the semiotics standpoint, makeup is a sign, specifically an
icon, which contains designers’ message that can be interpretable by
investigating elements of the makeup. Therefore, sign senders (e.g., designers)
and sign receivers (e.g., spectators) are able to communicate each other
through a sign (e.g., makeup). Interpreting signs may be subjective depending
on interpreter’s background and education.

The purpose of this study is to suggest a systemic analysis paradigm to
interpret fashion make-up signs in terms of semiotics and to re—establish that
fashion makeup sings reflect ‘neo—avantgarde of the post-modern era’
considered as the spirit of the contemporary society by appling the suggested

paradigm.
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As methods this study performed both of a theoretical study focusing on
literature and an empirical study for analysis of fashion makeup works. For
an empirical study John Galliano and Alexander McQueen were chosen
through a preliminary study and the data for analysis were limited to
make-up presented in Prét-a—porter Collection from 2001 to 2010 to analyze
fashion make-up for the last 10 years.

The results of this study were as follows.

First, neo—avantgarde means avantgarde with characteristics such as return
to the history, acceptance of popular culture and deconstruction of dichotomy
after the industrial era of the late 1960s compared to avantgarde in 1900s.
This avantgarde is called variously as post-avantgarde, neo—avantgarde and
post-modern avantgarde, but this study selected ‘neo-avantgarde in
post-modern era’ and used it as a key word and drawed that its
characteristics were antagonism, futurism, exXperimentation, popularity,
historicism and deconstruction.

Second, ‘paradigm for interpretation of fashion makeup signs supplementing
Morris’s semiotics and Panofsky’s iconology theory consists of three steps.
Step 1 or ‘recognition of form’ is a step depicting objectively signifier of
fashion makeup signs (plastic elements such as form, color, material and
texture and plastic principles structuralizing them) and describing a mood felt
through the analyzed the signifier. Step 2 or ‘analysis of connotation
meanings’ is a step analyzing occurrence of type of makeup signs through
analysis on periodical circumstances and social - cultural background and
analyzing implicit meanings of each makeup type. Step 3 or ‘analysis of
symbolic meanings and communication’ is a step analyzing symbolism
expressed through fashion makeup signs and trying to communicate with
designers by sharing aesthetic values in makeup works.

Third, this study selected six fashion makeup signs of John Galliano and

Alexander McQueen based on the types of make up classified in previous
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studies and literature.

When types of representative fashion makeup signs of John Galliano were
interpreted empirically based on ‘paradigm for interpretation of fashion
makeup signs’, following results were found.

Type 1 was showing white color skin, pink shadow, narrow and long eye
pattern and cherry-red lips and was an oriental fashion makeup sign
suggesting a new design under the oriental culture and including historicism
and deconstruction symbolically.

Type 2 was presenting kitsch and humorous images with distinctive
materials such as plastic pearl and was a kitsch makeup fashion sign
meaning counterattack against refinement and grace and including popularity
and deconstruction symbolically.

Type 3 was applying the representative makeup of actress Clara Bow with
narrow and long eyebrows, black shadow, arrow-shape lips and silk screen
technique and was a pop art-style fashion makeup sign meaning a repeatable
makeup and including antagonism, popularity and historicism symbolically.

Type 4 was made up collage after expressing black—color shadow with
rimed technique by borrowing the makeup of Marchesa Casati, a bourgeoise,
in the early 20the century and was a rimed style fashion makeup sign
meaning destruction of the traditional aesthetical range and including
non-popularity, futurism and experimentation symbolically.

Type 5 was showing orange gold color skin by borrowing the custom
dyeing on Holi festival in India and was a carnival fashion makeup sign
meaning equality and including diversity and experimentation symbolically.

Type 6 was expressing immature techniques intensionally by borrowing
yvoung heroines in movies and Victorian dolls and was a dolly fashion
makeup sign meaning stimulation of memory of the childhood and including
diversity and experimentation symbolically.

When types of representative fashion makeup signs of Alexander McQueen
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were interpreted empirically based on ‘paradigm for interpretation of fashion
makeup signs’, following results were observed.

Type 1 was showing thick linear eyebrows and emphasizing eyes with
aqua blue shadow by borrowing the makeup of the antient Egypt and was an
Egyptian fashion makeup sign meaning religion persecution and including
historicism and adversaryism symbolically.

Type 2 was presenting black color shadow and collage of a metal plate by
borrowing the makeup of the Goths, a nonmainstream culture and was a
Gothic makeup fashion sign meaning the acceptance of dark emotion of the
human within the aesthetical range and including decadence, experimentation
and deconstruction symbolically.

Type 3 was showing incomplete form with thick eyebrows affected by a
moderate makeup of the Victorian era and was an androgynous fashion
makeup sign meaning various sexuality beyond gender identity and including
decadence and deconstruction symbolically.

Type 4 was expressing only lips with a red color outline with coordinating
with hair ornaments using vinyl and a can and was a Nouveaux Pop art
fashion makeup sign meaning warning for the environment and including
militancy and popularity symbolically.

Type 5 was using feathers of birds as objects by borrowing the bird
symbolizing Isabella Blow, a mentor of McQueen and was a fantasia fashion
makeup sign meaning respect and longing through a fantastic world and
including nihilism and experimentation symbolically.

Type 6 was expressing future organisms with three—dimensional makeup
and was a futuristic variant fashion makeup sign meaning the destruction of
ecosystem and the end and including experimentation and futurism
symbolically.

From all of these results of this empirical interpretation, fashion makeup

was found to play its role as a language containing an artistic intension of a
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designer sufficiently and makeup was determined again to be signs with
social and cultural values.

In addition, this study confirmed again the importance of ‘paradigm for
interpretation of fashion makeup signs’ in analyzing the meaning system of
fashion makeup, and its importance was as follows.

First, ‘paradigm for interpretation of fashion makeup signs’ helped to
understand habitus of a designer by analyzing designers intension in
interpreting the paradigm.

Second, ‘paradigm for interpretation of fashion makeup signs’ could
minimize a wrong interpretation from the point of observers in interpreting

the paradigm.

Key words: Fashion makeup, Neo—avantgarde, Semiotic interpretation

paradism, John Galliano, Alexander McQueen
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